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Conep:xkanue:

. AHHOTaHI/IH JUCHHITIINHBI

[lepedenp mIaHUPYEMBIX Pe3yJIbTATOB OOYUCHUS IO TUCITUTIINHE (MOTYJIIIO)

MecTo nucuUIIMHbl (MOYJIsl) B CTPYKTYpe 00pa3oBaTeIbHON MpOorpaMMbl

OOBEM TUCUUIIMHBI U BUIBI y4€OHOU pabOoThI

Conep:kaHue U CTPYKTypa AUCIUILIIUHBI
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YyebHo-MeToMuecKOoe o0ecTieueHue JJ1sl CaMOCTOSITEIbHON pabOThI

00yJaroIIXcs

7. ®OoHJ OIICHOYHBIX CPEACTB IS TEKYIIET0 KOHTPOJIS U MMPOMEXYTOUHON
aTTeCTaIlUH

8. Ilepedenbp OCHOBHOM M IOMOJIHUTEIHLHON YUEOHOM TUTEPATYPHI

9. Ilepeuenp pecypcoB HHPOPMAITMOHHO-TEIICKOMMYHHUKAIIMOHHON CETU
«HTepHET

10.Metoauueckue yKka3aHus I 00yUJaroIIUXCs IO OCBOCHUIO TUCITUTUTHHBI
(Momyst)

11.Ilepevyerp HHPOPMAITMOHHBIX TEXHOJIOTHA, UCTIOJIH3yEMBIX TIPH
OCYILIECTBJIICHUU 00pa30BaTEIBLHOIO Mpollecca Mo JUCHUILUIMHE (MOIYIIIO)

12.0nucanue MaTepualibHO-TEXHUUYECKOUN 0a3bl, HEOOXOAUMOM IS

OCYIIECTBJICHUSI 00pa30BaTEIHLHOTO Mpoliecca Mo AUCIUILTHHE (MOIYITIO)



1. AHHOTAIUSA TUCHUILTHHDI

Henb kypca: npaxkTtuueckas Ieidb H3Yy4YeHHs WHOCTPAHHOTO SI3bIKAa 3aKJIOYaeTCsl B
(GbOpMHPOBAaHUH y CTYACHTa CIOCOOHOCTH W TOTOBHOCTH K J€JIOBOM KOMMYHHKALUH, U IPEAIOaraet
pasBUTHE PA3TUYHBIX BHIOB KOMIICTEHIMH, KaK PELENTUBHOIO, TaK M PENPOLYKTHBHOIO XapakTepa

WHOS3BIYHOTO OOIIECHUS.

OcHoBHasg wenb Kypca - oOydeHHE YCTHOM peun Ha OCHOBE pa3BUTHA HEOOXOJUMBIX
AaBTOMATH3UPOBAHHBIX PEUEBBIX HABBIKOB, PA3BUTHS TEXHUKH YTEHUS W YMEHHUS MOHMMATh aHTIHHCKUI
TEKCT, COJIepKaIliuii YCBOSHHYIO paHee JeKCHKY W TpPaMMaTHKy, a TaK)Ke pa3BUTHE HAaBBIKOB MMCHMEHHOMN
pedu B mpezieniaX mporpaMmsbl Kypcea.

3agaum Kypca:

M3yuenue aHTIMICKOTO S3bIKA HA TAHHOM JTalle HAMPABJICHO HA JOCTIDKCHUE CICAYIONMIUX IeIei

Pa3BUTUEC MHOA3BIYHBIX KOMMYHUKATHUBHBIX KOMHCTGHHI/IﬁZ

B PE3YIbTATC OCBOCHUA JUCHUIIIMHBLI CTYACHT JOJIZKCH 3HATH
SA3BIKOBBIC CPCACTBA B COOTBCTCTBHUU C TCMaMH U C(bepaMH O6].LI€HI/I$I,

- OCHOBHBIC ITpaBUJia ONICPHUPOBAHNA STUMU CPEACTBAMU,

- MIPUHIOUIIBI CUCTEMATU3alINH SA3BIKOBBIX 3H3HHI71, IMMOJTY4YCHHEBIX B OCHOBHOM HIKOJIC,

CHCTEMY YyBEIHUYEHHS 00bEeMa PEUeBBIX €IUHUI] B COOTBETCTBHHU C IIPOrPaMMOM Kypca;
- COLMOKYJIBTYPHYIO CIIEUU(HKY CTPAHbI H3y4aeMOT0 S3bIKA.

CTyneHT 10KEH yMeTh

- IOHUMATh ayTCHTUYHBIC TCKCThI;

- mepenaBaTh HHGOOPMAIIMIO B CBSI3aHHBIX ApTyMEHTHPOBAHHBIX BHICKA3BIBAHUSX;

- INUIAaHUPOBATH PEYCBOC U HEPCUCBOC MMOBCACHUC C YUCTOM CHGLII/I(l)I/IKI/I CUTyalluu O6H.I6HI/I$I;

- CTPOUTH CBOC pPCUYCBOC U HCPCUYCBOC IIOBCACHUEC AACKBATHO COHHOKynLTypHOﬁ CHCLII/I(I)I/IKC CTpaHbI
HU3y4acMoro A3bIKa,

- aJIeKBaTHO MTOHUMATh M HHTEPIPETUPOBATE JIMHTBO - KYJIbTYpPHBIC (DAKTHI,

- IpUHUMATh y4aCTHUC B O6H_IGHI/II/I Ha MHOCTPAHHOM S3bIKC B 00beMe HU3YyUYCHHOI'O MaTcpuaia.

CTy,)IeHT JOJI2KEH BJIAAE€Th

- HOBBIMU A3bIKOBBIMH CPEACTBAMHU B COOTBETCTBHUU C TCMaMU U C(l)epaMI/I O6H_ICHI/I$I;

- HaBbIKaMU OINICPUPOBAHUA STUMHU CPEACTBAMU,

- BBIXOJIUTH M3 MOJIOKCHUSA B YCIIOBUAX )Ie(bI/IHI/ITa A3BIKOBBIX CPEACTB B IMPOIECCE NHOAZBIYHOT'O 06HI€HI/I$I;
- COBCPIICHCTBOBATH yqe6Hon JACATCIIBHOCTD I10 OBJIAJACHUIO AHTJITUMCKUM S3BIKOM.

2. Tlnanmpyemble pe3y/1bTaThl 00y4eHHs 0 AMCHUILINHE



[Iponiecc m3ydeHUs] NUCLMIUIMHBI HANpaBiieH Ha (OPMUPOBAHME BIIEMEHTOB CIIEAYIOIIUX

komneteHui B coorserctBun ¢ ®I'OC BO u OIIOII BO no naHHOMy HanpaBi€HUIO MOATOTOBKHU

(cenuanbHOCTH):
Ilepuon | Popmbl OLIEHOYHBIX
Komnerennuu OIIOIIL, ILiaEHpYeMbIe PEsyILTATH! $popmu- CpeacTB M BH/BI
(popmMupyemble B pamMKax 0By eHNs! 0 AHCIMILIHHE poBaHusi KOHTPOJIA 3TANoB
U3Y4YeHHs AUCHHMITUHBI KoMIe- OCBOEHMA
TeHUHH KOMIIEeTeHIIUH
OK-5 - cnocob6HocTh K | 3HATH!
KOMMYHHMKAIIMM B YCTHOH U | -0OIIHMe CBEJICHUS O S3bIKE U PEUH; 1-4
NUCbMEHHOW  (opmMax  Ha | -IIpaBHUJIa OOLICHUS U PEUEBO ITHKET; | CCMCCTPBI
PYCCKOM ¥ HWHOCTPAHHOM | -CBEJEHHS O THMAaX S3bIKOBOM HOPMBI.
A3bIKAX JUISL peIIeHUs 3a7ad | YMeTh:
MEXJINYHOCTHOTO U | -OPUEHTHPOBATHCS B PA3ITUUYHBIX
MEKKYIILTYPHOTO PEUEBBIX CUTYAIUSX; Texcyumii KOHTPOTH —
B3aMMO/JICHCTBUS -aJIeKBaTHO PeajIn30BbIBATH CBOU .
KOMMYHHMKATHBHBIE HAMEPEHHUS; TCOPETHHCCKIN OMPOC
-BECTH JICJIOBYIO Oeceny, / OTBETHI HA
oOMeHMBaThCs HH(OpMaIei, 1aBaTh pOOJIEMHBIE BOIIPOCHI;
OILICHKY, BECTH JIUCKYCCHUIO U
y4acTBOBAThb B HEH. KOHCYJIbTALHs
Baanern:
CTYJICHTOB I1€JarOroM
-HaBBIKAMH BBICTYTUICHHS Ha
coOpaHMsIX C OTYeTaMH, JOKJIaJaMH, 1o pesybTatam
KPUTHYCCKUMH  3aMCUYaHMSAMH U BBITTOTHCHHS
[IPEUIOKEHUAMU, CaMOCTOATCIIbHBIX
-HaBbIKAMHM  TIOMCKa HE00XOAUMOM pabor;
uHdopmauu MOCPEJICTBOM COOOLIEHHE;
MYJIbTUMEAHITHBIX CpeZCTB u
HNuTtepHeT pecypcos;
-HaBbIKAMHU y4YacTUS B JIUCKYCCHH, .
JHCTIyTe. IIpomeskyTOUHBIH
OIIK-5 - TOTOBHOCTH K | 3HATH: (pyOexnbIii)
KOMMYHHUKAITMU B YCTHOH W | - 0COOEHHOCTH (hOPMBI, COAEP)KaHUS U 1-4 KOHTPOJIb
NUCbMEHHOW  (¢opMax  Ha | QyHKIHMOHUPOBAHHUS enquHUL | CCMECTPRL | _ wopTpOsBHAS paboTa;
PYCCKOM ¥  HWHOCTPAHHOM | pa3lIMYHBIX YPOBHEH S3bIKa; TeCT;
A3bIKAX JUISL PEeIIeHUs 3ajad | - HOPMbI JIMTEPATYPHOTO SA3BIKA;
po¢eCCuOHATBHON - BUJBI PEUYEBOW JEATEIBHOCTH M HX

ACATCIIbHOCTH

0COOCHHOCTH;
- JKaHPOBBIC OCOOCHHOCTH TEKCTOB

pa3InyHON JKaHPOBOU
HalpaBJIeHHOCTH;

- 0COOCHHOCTH  (PYHKIHMOHAJIBHBIX
CTUJICH PYCCKOTO SI3BIKA.

Ymers:

-JIOTUYECKU BEPHO, apryMEHTHPOBAHO
CTPOUTH YCTHYIO U INCbMEHHYIO PEUb;
-IPaBUIILHO O(OPMIIATH PEe3ybTaThl
MBIILICHNUS;

- CAaMOCTOSITEJIBHO MOBBIIIATh YPOBEHb
BJIQJICHUS KOMIIETCHIUSIMU

HUTorospiii KOHTPOJIb
(mpome:xyTouHAast
aTrecranmsi) —

9K3aMCH




IoAroTOBKHU n PECAAKTUPOBAHUA

TEKCTOB po¢eCCHOHAIBHO u
COIMAIILHO 3HAYUMOTO COCPKAHUSI.
Baanern:

-BepOaIbHOM KyJIbTYypOil OOIIeHUS B
YCTHOM U IMCBbMEHHOM peuu;

- I[pUeMaMH, HCHOJIb3YEMbIMU MIPHU
MOJrOTOBKE TEKCTOB
NpoPECCHOHAIBHO W COIHAJIBHO
3HAYMMOTI'0 COAEP KaHUsI.

3. MecTo AuCHMILVIMHBI (MOLYJI1) B CTPYKTYpe 00pa3oBaTeIbHOM NPOrpaMMbl

VYyeOHast TUCUMIUIMHA OTHOCUTCS K I'YMaHUTApHOMY, COLHAIBHOMY U 3KOHOMHYECKOMY
LUKy, KOTopasi o0ecreurBaeT €AMHCTBO BCEX HaIpaBIeHUH 0a30BOM KOHUEMIMH OOy4eHHs,
OpraHM3aIfK Kypca, a TAKXKE COMPSHKEHUE KPUTEPUEB OIICHKH, (POPM U HHCTPYMEHTOB KOHTPOJIS.
CHGHI/IaJ'IBHI)Ie Tpe6OBaHI/ISI K BXOAHBIM 3HAaHUAM, YMCHHUAM MW KOMIICTCHIHAM CTYACHTa HEC
NpeyCMaTpUBAIOTCS, OJHAKO JJISl ONpEeAETICHUs YPOBHS M3Y4YCHMs AMCUUIUIMHBI Ha Kadeape B
IICJIOM U B OTACIIBHBIX y‘-Ie6HI)IX rpymmnax peKOMEHAYETCA MPOBOAUTH BXOJAHOC TECTUPOBAHNEC UITU
coOeceoBaHrEe [UIsl OMPEACNICHUST HCXOJHOTO YPOBHS KOMMYHHKATUBHOM KOMIIETEHIIUU
o0ydJaronmxcsi.

CornacHo y4eOHOMY IIaHY AUCHUIUTHHA « BTOpOi MHOCTpaHHBIN SI3BIK» H3ydaeTcs ¢ 1 1o
4 cemecTp Ha 2 Kypcax.

Kypc BTOporo MHOCTpaHHOTO $13bIKa HOCUT KOMIUIEKCHBIM XapakTep. DTO 3HAYMUT, YTO HA
caMOM paHHEHN CTaJuu W3y4YEHHE BTOPOTO MHOCTPAHHOIO S3bIKa HAYMHAETCS ¢ BBOJHOIO Kypca,
KOTOpBI 3HAKOMHUT CTYACHTOB C AapTUKYJISIIMOHHOW 0a30ii, OCHOBHBIMH HHTOHAIIMOHHBIMH
MOACIISIMU W TIpaBHJIaMKW  4YTCHUA BTOPOTO HWHOCTPAHHOI'O A3bIKa, a TaKXKE IMpeaiaracTt
rpaMMaTH4YeCKUl ¥ JIEKCUYECKUH MaTepuai, OTpaldaThiBaeMbIii B CaMbIX pPa3sHOOOpA3HBIX
YHOPa)XKHCHUAX, YTO ITO3BOJISACT NPHUMCHATH HSy‘IGHHBIfI Marcpuail B HHOSA3LIYHOU pE€un YyKC Ha
caMOM HavanpHOM dTame. Ha Ooyiee MpOABHHYTBHIX 3Tanax BBIACISAIOTCS TaKWE AcCMeKThl, Kak
MPAKTUYECKUM Kypc BTOPOTO MHOCTPAHHOTO S3bIKA, MPAKTUKYM I10 KYJbTYype pe4eBOro OOIICHHUS
10 BTOPOMY HMHOCTPAHHOMY SI3BIKY, S3bIK CpPEICTB MAaccOBOM HH(pOpPMAIMH H YTCHHE
XYJ0’)KeCTBEHHOU nuTepaTypbl. KoMOMHUpOBaHHE KOMIUIEKCHOIO U aCIEKTHOTO IOJIXO0B
MO3BOJIIET, C OJHOM CTOpOHBI, A((PEeKTUBHO oTpadaThiBaTh U 3aKPEIUISTh JIEKCHKO-
rpaMMaTHYCCKUC ABJICHUA B UX HCPA3PBIBHOM €IWHCTBEC, 4 C I[perfI — Ja€T BO3MOXHOCTb FJ'IY6)KC
MPOHUKHYTh B OTJIENIbHBIE S3BIKOBBIC SIBICHHUS. BakHas poiab B TPENoJaBaHUU BTOPOTO
HHOCTPAHHOI'O A3bIKa OTBOAUTCA Y4YCTY JIMHIBUCTHUYCCKOI'O OIIbITa CTYACHTOB, HAKOIIJICHHOMY
UMU TIpU HM3yYEHUU POJHOTO M TEPBOTO HWHOCTPAHHOIO S3bIKOB. Hamm mnpenonaBarenu
HCIIOJIB3YIOT METO/BI, TIO3BOJIAIOIIINC CHUMATh SA3BIKOBBIC TPYAHOCTH, BbI3BAHHBIC
untepdepennmeii. OpgHOBpeMeHHO TpUAAETcsl OONBIIOE 3HAYCHHUE IIeNICHANPABICHHOM
OpraHM3alli CaMOCTOSITEIIBHON pabOThl CTYJIEHTOB IO CPaBHUTEIIBHOMY aHAJINU3Y H3y4aeMbIX
SI3BIKOB, YTO BBI3BIBACT y YUAIIUXCS )KUBOM MHTEPEC.

3HadyeHHEe Kypca HMHOCTPAHHOTO S3bIKA B CHCTEME MPOQPECCHOHAIBHOW MOATOTOBKHU
BBIMTYCKHHKA OTPEACTSIOT €ro MPHUOPUTETHBIE IeNH 0 (OPMUPOBAHUIO JTHUYHOCTH, 00TaAaromen
CHUCTEMOM IICHHOCTEW, B3TSJ0B H TMPEACTABICHUH, OTPAXKAIOIMMX OOIMe KOHIEHIUN
poccUCKON KynbTypbl. B yueOHOM Tmpolecce 3TO KOHKPETHU3UPYETCS B  CIEAYIOUINX
napaMmerpax:

o0pa30oBaTeNbHBIA aCMEKT MPEANoiaraeT pacUIMpeHHe CTPAHOBEIYECKUX 3HAHUU O
CTpaHe  M3y4aeMOro  sA3bIKa, 3HAKOMCTBO €  LEHHOCTHBIMM  OPUEHTHUPAMH
MIPEACTABUTENEH NHOA3BIYHON KYJIbTYpHI;




- BOCIUTATENIbHBIM ACIEKT peaau3yeT B

xozne (hopMupOBaHMS TMOJMKYJIBTYPHOCTH H

MHOTOSI3bI4HS MIPU3HAHNE U OCO3HAHHUE JYXOBHBIX M MaTepUAIbHBIX [IEHHOCTEH APYTUX
HapoJI0B U KyJIbTYP B COOTHECEHUH CO CBOEU KYJIbTYpO;
- pa3BUBAIOIIMI aCIEKT 00ECIEUNBACT POCT UHTENIEKTYaIbHOIO MOTEHIIMANIA CTYICHTOB,
pa3BUTHE MX KPEaTMBHOCTH, (POPMHUPYET CIOCOOHOCTH CaMOCTOSTEIIEHO COMOCTABIATh

pa3HbIE SA3BIKU U KYJIBTYPBL.

Crneuunanuszanusi  ocymlecTBisieTcss B pamkax 3 u 4 cemectpoB. Ha sToit craguu
U3Yy4yaloTCs TIpaMMaTUYECKUE KOHCTPYKLUMH, THUIUYHBIE [JI1 HAyYHO-MCCIEI0BATEIbCKUX
TEKCTOB, a TakXe DOJIEMEHThl TEOPHUU TIEPEBOJAa; OCBAMBACTCS npodeccroHanbHas
TEPMHUHOJIOTHS, Pa3BUBAIOTCS U COBEPIICHCTBYIOTCS CIHOCOOHOCTH K paboTe ¢ MHOS3BIYHOU
npodecCuoHAIbHO 3HaunMon uHopmanueit. OO0yueHne BeAeTcss C  y4eTOM OpTraHHu3allud
MEXTPEIMETHBIX CBSI3€H C pa3TUYHBIMU TUCIUTUIMHAMU TPOGUIHPYIONIETO UKIIA.

[Ipn peanmmsanum nporpaMmbl N0 JUCHMIUIMHE «VHOCTpaHHBIA S3BIK» HCIHOJIB3YHOTCS
o0Opa3oBaTeNbHbIE TEXHOJOTHH, KOTOpbIE CTHUMYJIHPYIOT aKTHMBHOE YYacTHe CTYIEHTOB B
y4eOHOM IpoLIecce ¥ TOTOBAT UX K MPOPECCHOHATBHON AESITETbHOCTH.

Opranuzanus 0oOy4YeHHs] OCYIIECTBISETCS B paMKaX JUYHOCTHO-OPUEHTHUPOBAHHOTO
06yquHs{ C HCIIOJIb30BAHUCM IMPCUMYIICCTBCHHO IPUHIOUIIOB KOMMYHHUKAaTUBHOI'0O MCTOIA
0o0y4eHHsT WHOCTPAaHHBIM s3bIKaM. Takod MOAXOJ TMO3BOJsAET (OPMUPOBATH Y YyUaIIUXCS
T'OTOBHOCTh K HCIIOJIB30BaHUIO aHTJIAIACKOTO S3BIKA B cq)epe MEXINYHOCTHOI'O n
npodeccHoHaNBFHOTrO OOUICHHSI C MPEICTAaBUTEISIMHA Pa3HBIX KyJIbTyp. Peanmuzainus mporpammbl
IpearnoyiaraeT  HMCIOJb30BaHUE  CIEAYIOIIMX  TEXHOJOTMHM,  KOTOpble  00ecrneduBaroT
WHTEPAKTUBHBIN XapakTep 00ydeHHs:

- MCTOA IMPOCKTOB;

- METOJ IPE3CHTAIU;
- TEXHOJIOTUS IPOTPAMMHUPOBAHHOTO 00YUEHUS;
- KOMIIBIOTepHas (ITPOHHUKAIOIIAS ) TEXHOJIOTHSI;

- IEJIOBBIE U POJIEBBIC UTPBI;

- TPEHUHTU;

- TEXHOJIOTUSI KpUTUUECKOTO MBILUICHHUS.
Hcnonp30BaHre NEpeYUCIIEHHBIX BbIILIE TEXHOJIIOTUNA MO3BOJIIET OPraHU30BaTh yUeOHBINA MPOLECC B
paMKax JINYHOCTHO-OPUEHTHPOBAHHOTO O0yUYEHHS.

KomnereHnun, 3HaHMS W YMEHUS, a TaKKe OMNBIT JEATEIBHOCTH, NPUOOpEeTaeMble
CTyJICHTaMH B TIPOIIECCE OCBOCHHS JAUCIUTUIMHBI,
OCYIIECTBIIEHUS MPOPECCHOHATHHON ACSITETLHOCTH.

4. O0béM TMCHUILUIMHBI U BUAbI Y4eOHOM padoThI

OyIyT HCHOJB30BaTbCI HMU B XOJe

1 xype 2 Kypc 3 Kypc 4 xkypc 5 kype
Bcero (ak.4.) (ak.4.) (ak.4.) (ak.4.) (ak.4.)
Bun yueoHoii padoThl 3.e]l.
(ax. u.) Cemectp Cemectp Cemectp Cemectp Cemectp
1 2 3 4 5 6 7 8 9 10
Oomas 5
TPYIOEMKOCTD 45 36 45 54
(180)
JUCHUITIMHBI
AynuTtopHsle
3aHATHA (KOHTaKTHaS[
pabota o0ygarommuxcs ¢
MpenoaaBaTesieM), U3 HUX:
- nexuuun (JI)




- CCMHUHApPCKNUE 3aHATUA

(C3) 128 30 |34 30

34

- IPAKTUYCCKUC 3aHATUA
(13)

- HHJMBH/Ty aJTbHEIC
sanstus (U3)

- caMOCTOsITebHAs padoTa
0] PYKOBOJICTBOM
npenoaaBaTes

(CP noj pyk.)

CamocrosTenpHas paboTta
crynenra (CPC), B Tom 52 15 2 15
YHCIIe TIOATOTOBKA!

2+18

- KypcoBas pabora
(IpoeKT)

- mokutaz (pedepar)

- OK3aMCH

HUTOroBblii KOHTPOJIb

9

*- BRJIIOYAS MOATOTOBKY M CIaYy IK3aME€Ha

P — pedepat; KP — xypcoBas pabota; 3 — 3auet; 30 — 3auet ¢ onenkoit; I — s3x3amen, I —

3K3aMEHAIlMOHHBIM IMpOCMOTP.

5. Copep:xkaHue U CTPYKTypa AUCHHUIIIMHbBI

O0beM yueOHOH padoThI CTYIeHTA

Tpy- (B _aK.4.), B TOM 4YHCJIe
HanMeHoBaHue pa3e/ioB U y4eOHbIX 3aJaHUIl 110 ao0- 113
JUCIMIIINHE M- 3 Ayn.
KOCTh pabora | U3 | CPC
1OJ PYK.
MIPETIO.
1 kypc, 1 cemecTp
1. BBoaHO-(hoHETHUECKUIT KypC, .CHIETHUbUKA
APTUKYJISIIWMU 3BYKOB, MHTOHAIIMU U pPUTMa B pCUYU 6 3
M3y9aeMOro S3bIKa;
2. PeueBoii 3THKET (IPUBETCTBUE, 3HAKOMCTBO, 45
OJarofgapHOCTh, H3BUHEHWSI, TTO3/IPABICHNUS, 6 3
coriiacue, BO3pakeHHe, 0100peHuE, yIUBICHHE).
3. S u mos cembs. CemeliHbIE TpaAUITUH. 6 3
4. TloBcenneBHas xxu3sb. Jlocyr. Xo0o0wu.. 6 3
5. Moii noMm, MOl poJIHOH ropon 6 3
1 kypc, 2 cemecTp
1. VYuebGa. Moif HHCTHTYT. 36 6
2. Pa0ora. [luceMo-3asBKa Ipu yCTpOUCTBE Ha 6




pabory.
3. Crpana nm3ydaemoro s3eika. Kynerypa u

Tpaguuuu BennkoOpuTanum. 6
4. [locrompumedaTelbHOCTH, My3€H, HICTOPUIECKHUE

MaMATHUKH CTPaHBl H3y4aeMOro S3bIKa 6
5. 3HaMeHUTHIE XyI0KHUKH BenmkoOpuranuu. 6
6. Kontpoannas padora. 4 2

2 Kypc, 3 cemecTp
1. Poccus. MockBa — cToIHIIa HAIIEH POTUHEL. 6 3
2. Bearomuecs pycckue XyI0KHHAKH. 6 3
3. Brigaromyecs XyI0KHAKH — MOW COBPEMEHHHUKH 45 6 3
4. CryneHdueckre MeXIyHApOIHBIE KOHTAKTHI. 6 3
5. Jletnue obpa3zoBaTenbHble MporpaMmsl. [lnensp

3a py6eKOM. 6 3

2 Kypc, 4 cemecTp

1. XynoxecTBEHHBIN My3eH. 6
2. Mysen coBpeMeHHOT0 HCKyccTBa (MOCKOBCKHIA

My3el COBpeMeHHOT0 uckycctBa, The Museum of

Modern Art New York, The Tate Gallery 6

London)
3. TpeTpskoBcKas ranepesi. DpMHUTAK. 54 6
4. XynoxectBeHHble My3eu JIOHOHA. 6
5. VudacTue B XyJ10’KE€CTBEHHOU BhICTaBKe. Pacckas o

MOCEIEHUH BBICTaBKH, T€ATPa, My3esl.

6 2
6. Jx3ameH. 4 18
Hroro (ak. yacax) 180 128 34+18
COAEPKAHUE JMCHUIIJINHDI:
Ne HanmenoBanue Coneprxanue pasjena

I/ | pasjaena JUCIUILIHHB

1 kype 1 cemecTp




1 | BBogno-doneruueckuii
Kypc, .cuenuduxa
APTUKYJISIIAN 3BYKOB,
WHTOHALIMU U PUTMA B PEUH
N3y4aeMOoro SI3bIKa;

HuToHAIMOHHOE 0OpPMIIEHUE MPEATIOKEHHUS: CIIOBECHOE, (hpa30BoOE U
JIOTHYECKOE yAapEeHUsl, MeNOAus, May3auus; GOHOJIOTHIECKHE
IPOTHUBOIIOCTABJICHUS, PEJICBAHTHBIC VI U3y4aeMOro s3bIKa: JOJIroTa
(KpaTKOCTb), 3aKPBITOCTD (OTKPBITOCTD) IIIACHBIX 3BYKOB, 3BOHKOCTh
(T71yX0CTh) KOHEUHBIX COTJIACHBIX M T.II.

2 | PeueBoii 3THKET
(mpuBeTCTBHE, 3HAKOMCTBO,
0J1arojapHOCTh, U3BUHECHHSI,
MO3/IpaBIICHHUs, COTIIACHE,
BO3pakeHHe, 0100peHHE,
yIWBJICHUE).

Jlekcudyecknit MUHUMYM K TeMe. I'paMmaTrdeckuii MaTepuan: oomme u
CIEeLUaAIbHBIE BOMPOCHI, pa3feIUTeNbHbIEe BOIIPOCH. Bexubie GopMel
obpareHus.

MOJIaJIBHBIH r1aron “can” u 000poT “to be able to”.

YUCIUTENIbHOE, HEOIIPENECICHHBIE MECTOMMEHUS “some”d “any”.

3 51 1 mog ceMpia. CemeliHbie
TpaJAULIHH.

Jlexcuuecknii MuUHHMYM. ['paMmaTHYecKMil Marepuan: KOHCTPYKLUS
“there is, there are” , oTpuLIaTETIBLHBIC U BONPOCUTEIBHBIE (YOPMBI JaHHON
KOHCTPYKLHH. IIPOLIEIIee IPOAOJKEHHOE BPEMSI.

4 | TloBceaHeBHas »u3Hb. JJocyr.
Xo06wu..

Jlexcnuecknii MUHUMYM K TeMe. I paMMaTH4YeCKUI MaTEpHAIL: UMS
IPWIAraTeNbHOE, CTEIICHU CPABHEHUS: apTUKIIH, IIPEJIOTH MECTA,
HaIpaBICHUS U ABH)KCHUS.

5 | Moit oM, Mot poiHO# TOPOJ

Jlekcudyeckuii MUHUMYM K TeMe. ['paMMaTHdeckuii MaTepuail: uMs Cyl.,
mectouMmenus, Present Indefinite- HacTosmiee mpoctoe BpeMsi, TOPSIOK
CJIOB B NIPEJIOKEHIH

1 xypc 2 cemecTp

1 | Yueba. Moii HHCTHTYT.

Jlexcnuecknii MUHMMYM K TeMe. I'pammarmyeckuii mMarepuai: Present
perfect, Past Indefinite. Pasanua B ynotpe0ieHun, UCKIIOYESHUSI.
WnTepHanuonansHble ciaoBa. Yrenue. ITucemo.

2 | . Pabora. [Tucemo-3asBKa npu
yCTpoiicTBe Ha paboTy.

Jlekcudyecknuii MUHUMYM K Teme. |'pammarmdeckuili matepuain: Present
perfect, Present perfect continuous. OcHOBHBIE TTpaBWIIa yIOTpeOICHNS U
ux ocobennoctu. AynupoBanue. ['oBopeHue.

3 | CrpaHa u3y4aemoro s3bIKa.
Kynstypa u Tpagunun
BenmukoOpuranun.

Jlexcuueckuii MUHUMYM K TeMme. ['paMMaTHUecKUMil MaTepuasl: BUAbI
MPUIATOYHBIX TPEIIOKCHIM, TOPSIOK CJIOB, COIO3HBIE MECTOMMEHHUS U
Hapeuus Kak CpeCTBa CBSI3U

Past perfect. O6pazoBanue. Ynorpeodnenue, Urenue. [Tucemo.

4 | JlocTonprMevaTeIbHOCTH,
My3€H, HCTOPUYECKUE
MaMSATHUKU CTPAHbI
H3y4aeMoro si3bIKa

Jlekcuuecknit MHMHMMYM K Teme. ['pamMMaTHYeCKuil  MaTepHall:
BBIDAKECHHUE JIOJDKEHCTBOBAHUS B  aHIUL.  A3BIKE, BOIPOCUTEIBHO-
OTpHULATEIIbHBIE MPEATOKEHUS

5 | 3HaMeHHTHIC XYI0KHUKH
BenukoOpuranum.

Jlexcnuecknii MuHUMYM K TeMe. ['pammaruueckuii Marepuan: Future
with going to / Present continuous / will; Will, may, might for making
predictions

UYrenwue. [Iucemo.

6 | KontpoabHas padoTa.

Cucremaruzanus IpoHIeHHOTO MaTepraia

2 kypc 3 cemecTp
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1 Poccust. MockBa — cronuiia
Halued poAuHBbL.

Jlexcuuecknit MHUHMMYM K TeMme. I'paMMarnueckuii  MaTepHall:
COTJIaCOBAHUE BPEMEH B CIIOKHBIX IPEIJIOKEHUAX C JOIOIHUTEIbHBIMU
MPHUIATOYHBIMHU.

2 | Benaromuecs pycckue
XYIOKHUKH.

Jlekcuueckuit MuHHUMYM K Teme. ['paMMmarhuyeckuid MaTepual:
pa3fenuTeNbHbIE BOIPOCHl, KOCBEHHAS PEdb.
Yrenue. [Iucemo.

3 | Beimaromuecs XyJI0KHAKH —
MOU COBPEMEHHUKH

Jlexcnuecknii MUHUMYM K TeMe. [ paMMmaTudeckuii MaTepuai: oOIe u
CIIELUaIbHBIE BOIPOCHI B KOCBEHHOU peyH.

4 | CryneHueckue
MEXYHAPOTHBIE KOHTAKTEI.

Jlexcuueckuii MHUHHMYyM K TEME, <IOXKHBIE JpPY3bsl IEPEBOAUUKA.
I'pammaTuueckuii Marepuan: CTpagaTelbHBId 3aJI0T, OOBEKTHBIE U
HEOOBEKTHBIE IIar0JIbl.

5 | Jleraue obpa3oBarenbHbIE
nporpammsl. ITnensp 3a
pyOexom.

Jlexcuueckuit MUHUMYM K TeMe. ['paMMaThyecKuid MaTepuall: BpeMeHa
rpynmnel Perfect cTpamarensHOoro 3amora, HH(QUHUTHB CTPafaTeNbHOTO
3ajora.

2 kypc 4 cemecTp

1 | XynoxxecTBeHHBIN My3€il.

Jlekcuyeckniit MUHUMYM K Teme. [’ paMMaThuecKuii MaTepuai: MOHIATHE O
MPUYACTHH, TPHYACTHBIE 000poThl ¢ mpuyactueM | u Il B dyHKIIHH
OTpeielICHUsI W OOCTOSTENhCTBA, CIIOBA-3aMECTHTEIH, YIOTpeOIcHNE
APTHUKIS C IMEHAMH COOCTBEHHBIMHU

2 | My3eu coBpeMeHHOro
uckycctBa (MoCKOBCKUH
My3€eil COBPEMEHHOTO
nckyccrBa, The Museum of
Modern Art New York, The
Tate Gallery London)

. JIekcuuecKkuil MUHUMYM K T€M€, YAaCTOTHAsl JIEKCUKA [0 JaHHOW TeMe.
I'pammaruueckuii MaTepraI: Oymytee IJINTEIIBHOE BpEMSI.
CpaBHHTENBHAS U IPEBOCXO/IHAS CTEMEHb MPUIaraTeNIbHbIX,

A Taxke KOHCTPYKLUH AJIsl IEpelaydl CPaBHEHUS

3 TpeTpakoBcKas rajiepes.
OpMHUTaX.

Jlexcuueckuii MUHUMYM K T€M€, YaCTOTHBIC TIpUilaraTelibHbIC U Hapeuus
mo Teme. ['paMMaTuveckuii MaTepual: mepenada mpochObl U MPUKa3aHUs
B KOCBEHHOM peyu.

4 | XynoxKecTBeHHbIC My3eH
Jlonmona.

Jlexcuueckuii MUHUMYM K Teme. ['pamMmaTHuecKuil MaTepual: UMEHHbIC
Oe3MMYHBIC TPEUIOKEHUS, YCTYTUTEILHBIC TTPUIATOTHBIC TTPEIITOXKCHUS,
MIPUAATOYHBIC TIPEITIOKEHUS CIECICTBHUSI. .

5 VYuyacrtue B XyJJ0)KECTBEHHOM
BhICTaBKe. Pacckas o
MOCEILEHUH BBICTaBKH, T€aTpa,
My3esl.

IToBTOpeHue npoitaeHHOro MaTepuana. [1oaroroBka K 3K3aMeHallMOHHON
KOHTPOJIbHOW padoTe.

6 IK3aMeH.

HUrorosoe 3anstue.

6. YueOHO-MeTOANYeCKOe o0ecnieyeHne CAMOCTOSITEILHOI padoThl 00y4arommuxcst

CamocrosTrenbHass pabota o0OydYalOUIMXCS MPEAINoNiaraeT eXeIHEBHBbIC 3aHATHSA, KOTOpHIC
o0ecnevnBaoT HEMPEPHIBHOCTh, MPEEMCTBEHHOCTh M MOCTYyMaTeIbHOE pa3BUTHE (HOPMUPOBAHUS

KOMIIETEHIIUH.

11




[IpenonaBaTens, pyKOBOACTBYSCh PabGoueilt mporpamMmoii, nepuoandecku (B 3aBHCHUMOCTU OT
CJIO’KHOCTH M3y4aeMOI0 MaTepuana) KOHTPOIUPYeT:

- 00BeM paboThI, HANIPABIEHHON HA OCBOCHHE HOBOTO MaTepHuaa;
- YpoBeHb C(HOPMUPOBAHHOCTH KOMITETEHITUH;
- 00eM MaTepuaa, TpeOyIOIIEero JOTOHUTEIEHOTO 3aKPETUICHHS.

Crucku y4yeOHOM M HaydyHOM nuTeparypbl (OCHOBHOW U JOMOJHUTEIBHOW) COCTaBISIOTCS B
COOTBETCTBUHM C HAJMYUEM JAaHHOW JHUTEpaTypel B ydeOHOW OubOnnoreke uHCTUTyTa. CHHCKH
OOHOBJISIIOTCSI U KOPPEKTUPYIOTCS B COOTBETCTBMM C HOBBIMHM MOCTYIUICHHSMH B Y4Y€OHYIO
O6ubsmoTeKy.

Pabouas nmporpaMma, CicoK y4eOHOW M Hay4YHOH JIUTEpaTyphl, METOJUYECKHUE PEKOMEHAALNH T10
CaMOCTOSITENIbHOM paboTe CTYJIEHTOB B 3JIEKTPOHHOM M OyMaXHOM BHJE MMEIOTCS Ha Kadeape
PYCCKOI'O U HHOCTPAHHBIX A3BIKOB.

B 3maHuMM  MHCTUTYyTa  peryjisipHO  MNPOBOAATCA  BBICTaBKM  paboT  mpodeccopcko-
MPenoaaBaTesIbCKOro COCTaBa MHCTUTYTA, COTPYAHUKOB MHCTUTYTA, yuyamuxcs. [locemenue 3tux
BBICTABOK M y4yacTHe B UX OOCYXKJAEHUU — HEOTheMJIeMasi 4YacTh y4eOHOIro Mpolecca, FapMOHUYHO
00BbeIMHAIONIAs Ay IUTOPHBIE 3aHIATHUS U BHEAYIUTOPHYIO paboTy.

VYyamuecss MHCTUTYTa PEryJjsipHO IOCEINAIOT KaK NOCTOSHHBIE 3KCIO3MIMM, TaK U BPEMEHHBIE
BBICTABKU:

- B TpetbsikoBckoii ranepee (B JlaBpymmHckom nepeyike u Ha Kpbimckom Baiy);
- B 'ocynapcTBeHHOM My3ee n300pa3uTenbHbIX UCKyccTB uM. A. C. [lymkuHa;

- B cTopnueckoMm my3see;

- B Akaziemuu xynoxxecTB (Ha [Ipeuncrenke);

- B ['anepee uckyccts 3. K. Lleperenu;

- B lleHTpasibHOM IOME XyI0KHHKA.

Ha 3aHATHSX 1O MHOCTpaHHOMY S3BbIKY ydaluecs oOCYXJaloT YBUAECHHOE, pacIlupss AMana3zoH
MIOJIy4YE€HHBIX CBEJACHHUI MaTepHuagaMu, o00paHHbIMU MTPENOJaBaTEIIEM.

ITocTOSIHHBIM MCTOYHMKOM HH(pOpPMAallMd O BBICTABKaX CIyXaT COOTBETCTBYIOIIME TIa3eThl U
YKYpHaJIbI CTPAHbl U3Y4aeMOTI0 S3bIKA.

WNudopmanus u3 cetu HTEpHET Takke HCIONIb3yeTCs B Ipoliecce 00ydeHusl.

Takum 00pa3zom, peKOMEHIYEMbI KOMIUIEKC CpPeACTB OOyuYeHHUsl MPH CaMOCTOSITENIbHON pabote
BKJIFOYAET B ce0s clieaylolee:

- U3y4YEHHE PEKOMEHAYEMOM JTUTEPATYPHI;

- IOCELICHNE MY3€€B U BBICTABOYHBIX 3aJI0B;

- momyueHune nHpopmanuu n3 CMU (Bkirouast cetb HTEpHET).
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7. (I)OHIl OLHECHOYHBIX CPEACTB 1JIA TEKYHIICTI0 KOHTPOJIA U HpOMe)KyTO‘IHOﬁ arrecranmu
7.1 Honca?.aTeJm, KPUTEPHH U HIKAJIA OLICHUBAHUSA YPOBHHA PE3yJbTaTOB oﬁyqemm o TMCHMIIJIMHE

DopMupyeMbIe § Hxana Iloxa3aTenu u KpuTepuu OLEHHBAHUS YPOBHH
Jransbl popMUpPOBaAHUA KOMIIETEHIIUI OLlCHUBA- OCBOCHHUSI KOMIIETEHU M 1OCcJIe H3y4eHHus
KOMIIeTeHIIUH
HUS AUCUHMILINHBI
OK-5 - cnocoGHOCTH K «5» Ecnu oTBeT cTyieHTa OTBEYAET BCEM KPUTEPUSIM.
KOMMYHHKAlUK B YCTHOﬁ u KOTIIMYHO»
nuckMeHHOW — dopMax  Ha
PYCCKOM U HHOCTPAaHHOM | 3HaTh: > Ecnu oTBeT cTyneHTa 1o OOJBIIMHCTBY OICHHBAEMBIX
A3bIKAaX Ul PEIUCHUS 3a1a4 | -o0LIME CBEIEHHUS O A3bIKE U PEYH; [1apaMeTPOB COOTBETCTBYET KPUTEPUSIM.
MEKITMYHOCTHOT O U | -mpaBuiia OOIICHUS U PEUEBOM ITUKET; (XOpotHo»
MEKKYJbTYPHOTO -CBEJICHUS O TUIIAX S3BIKOBOM HOPMBI.
B3aUMOJICVCTBHUS YMeTh: «» Ecnu oTBeT cTyaeHTa COOTBETCTBYET JIMIIL MOJIOBUHE
-OPUEHTUPOBATHCS B PA3TUIHBIX PEUEBBIX «YIOBJICTBOPH{ KPUTEPUEB OLIEHKH.
CUTyanuax, TEJILHO»
-aJIeKBaTHO PeaIn30BbIBATH CBOU
KOMMYHUKATUBHbIE HAMEPEHMUS;
-BECTH JIEJIOBYI0 Oecely, 0OOMEHHUBAThCS Eciu oTBeT cTylIeHTa IOJHOCTBIO HE COOTBETCTBYET
uHbopMalel, 1aBaTh OLICHKY, BECTH «2» BBIJICJICHHBIM KPUTEPHUSAM OLIEHKH.
JIMCKYCCHUIO ¥ Y4aCTBOBATh B HEM. «HCY/IOBJICTBO1
Baaners: PUTCIIEHO) OneHka 3HAHUW CTYJIEHTOB  OCYIIECTBISETCS IO 5-
-HaBBIKAMU BBICTYIUICHHS Ha COOpaHUsX C OaJIIbHOMN IIKaJIe KOMIIJIEKCHO c y4eTOM
OTYCTaMH, AOKJIaZlaMH, KPUTHYCCKUMHU MEPCUYNCICHHBIX HUKE KPUTCPUECB.
3aMEYaHUSIMU U TIPEITIOKCHUSIMU;
-HaBbIKaMHU MOUCKA HE00X0IMMOH O0mue KpHUTEPHH OIIEHKH KavyecTBa
HH(bOpMALH MOCPENCTBOM c(hOpMHUPOBAHHOCTH KOMMYHHKATHUBHBIX
MyJIbTUMEAUNHBIX CcpeAcTB W MHTepHeT KOMIIETeHIIHii:
pecypcos; Kputepuu o1ieHKH MOHOJIOTHYECKON peyu:

-HaBblIKaMH Y4aCTHA B AUCKYCCHH, OTUCITYTC.

- COOTBETCTBHE COJCP)KAaHUS BBICKAa3bIBAaHUS
3aJIaHHIO;

- aJeKBaTHOCTH BBIOOpA
rpaMMAaTHYCCKUX SIMHUII,

JICKCHUKO-




OIIK-S - TroTOBHOCTH K
KOMMYHHUKAIlUM B YCTHOH H
MUCBMEHHOW  Qopmax  Ha
PYCCKOM U MHOCTPAaHHOM
A3BIKAX JUIS pelieHHs 3a7ad
npogeccuoHaIbHON
JeSITeTbHOCTH

3HaTh:

- 0COOCHHOCTH (OPMBI, COJEPKaHUSI U
(YHKIIMOHUPOBAHUS  CIMHUI]  Pa3IHYHBIX
YPOBHEM SI3BIKA;

- HOPMBI JIUTEPATYPHOTO SI3bIKA;

- BUABl PEYCBOM JIEATEIBHOCTH U UX
0COOEHHOCTH;

- )KaHPOBBIE OCOOCHHOCTH TEKCTOB Pa3IUIHOMN
YKQaHPOBOU HAITPABICHHOCTH;

- 0COOCGHHOCTH (PYHKIIMOHAIBHBIX CTHIICH
PYCCKOTO sI3bIKA.

YMmeTh:

-JIOTHYECKU BEPHO, apryMEeHTHPOBAHO
CTPOUTH YCTHYIO U IIMCbMEHHYIO PEYb;
-IIPaBUIIBHO ohopMIIATH pe3yJIbTaThI
MBIIIJIICHHUA,

- CaMOCTOSITENIbHO  TOBBIIIATH  YPOBEHb
BIIQJICHUS KOMIIETEHIIMSIMU TIOJTOTOBKU U
pPENaKTHUPOBAHUS TEKCTOB MPOQPECCHOHAIBHO
U COIMAJIbHO 3HAYNMOTO COJICPKAHMUS.
Baanern:

-BepOAIbHOM KyJIbTYpOl OOIIIEHHUS B YCTHOU H
IIMCBMEHHOU peyy;

- IpHUEMaMH, UCIIOJIb3YEMBIMU npu
MOJTOTOBKE TEKCTOB TPO(ECCHOHANBHO U
COILIMAJILHO 3HAYUMOTO COZCPKAHUSI.
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0eriaocTh u BBIPA3UTCIIBHOCTL PCUH.

Kputepuu olieHKU AMaT0oTUYeCcKON peyu:

HCMOJIb30BAHKUE PA3JITUYHBIX THUIIOB PEIUIHK;
COOTBETCTBUE COLMOJIMHIBUCTUYECKUM
rapaMeTpaM CUTYalHH;

rpaMMaTH4eCcKasi IPaBUIbHOCT.

KQI/ITG[ZI/II/I OLICHKHW MOHWMAaHUWA IIPHU AYJTUPOBAHWN

BOCTIPUATHE COIMOKYJIBTYPHBIX 3JIEMCHTOB
TEKCTa;

COOJIIOZICHHE BPEMEHHBIX IapaMeTpPOB IIPH
BBITIOJTHCHUH 3aaHUA,

JMara30H BJIAJCHHUS PECUCBBIMU CPEICTBAMH.

K[)I/ITC[ZI/II/I OLICHKHW MOHWMAaHWA IIPW YTCHUU

coOJroieHre BPEMEHHBIX ITapaMeTpOB;
BJIQJICHUE Pa3HBIMU BHUJAMHU TMOHUMAaHUSA
TEKCTOB;
HCII0JIb30BaHNE
CTpaTeruu.

KOMIICHCATOPHBIX

Kpurepuu olIEHKH NMCbMEHHOW PEYM:

cobmronenne (opmara COOTBETCTBYIOIIETO
THIa TUCbMEHHOTO TEKCTa;

aJIcKBaTHBI HAMEPEHHUSIM BBIOOP pEUEBBIX
CPEJICTB;

HCIIOJIb30BAHUE TEKCTOBBIX KOHHEKTOPOB.




Onucanne MKAaJbI K KPUTECPHUEB OLICHUBAHUSA OCBOCHUSA JUCHUILIMHAPHBIX gacrei KOMHCTCHHHﬁ

3HAHUSA

Bann

YpoBeHb 0CBOEHMSI

Kpurtepun oneHuBaHus ypOBHsSI OCBOCHHS 3HAHNN M YMEHUH
nocJie H3y4eHus y4e0HOro Marepuajia

Bricokuii ypoBeHb

CtyaeHT cBOOOHO OPUEHTHPYETCS B KaTErOpHaIbHO-TIOHATHUMHOM ammapare JUCHUILIMHBI B IIEJIOM U
OTAENBHBIX €€ Pa3[EeiOB, 3HAET COBOKYIHOCTh TEOPETHYECKHUX KOHILENUHUW MO IUCLUIUIMHE, METOJBI,
NPUEMBl W TEXHUKHA PEIIEHHUS OCHOBHBIX JUCIUILNIMHAPHBIX 3a7a4 W 3aJlad OTHCJIBHBIX Pa3feioB
JVCITUTIIINHEI.

Cpennuii ypoBeHb

CTy,HeHT JA0CTAaTOYHO XOpOoHmIO OpPpUCHTHUPYCTCA B KaTeFopHaHBHO-HOHHTHﬁHOM arrapare AUCHUILIMHBI B
oeJioM M OTACIBHBIX €€ Ppas3aciioB, 3HAKOM C TCOPCTHYCCKUMH KOHOCHIUAMH 110 JUCHUIIINHC,
HCIBITBIBAET HEOOJIBIINE 3aTPYAHCHHUA B MCTOAAX, IIpUCMAX W TCXHUKAX PCHICHUA OCHOBHBIX
JUCIHHMINIMHAPHBIX 3aJa4 M 3aJ4a4 OTACIBbHBIX pa3acj0B JUCHUIIIINHEI.

Hwuzkuit ypoBeHb

CTy,Z[eHT ci1abo OpPHUCHTHUPYCTCA B KaTCFOpHaHBHO-HOHﬂTHﬁHOM arrapare AJUCHHUIINIMHBI B HCJIOM H
OTACJIBHBIX €€ PAa3sacjioB, HE3HAKOM C HCEKOTOPBIMHU TCOPCTHUYCCKUMH KOHICIIHUAMHU 110 JUCHUIIINHC,
HCIIBITBIBACT 3aTPYAHCHHUA B METOAAX, IIPUCMAX U TCXHHUKAX PCHICHUA OCHOBHBIX JUCHUIIMHAPHBIX 3a/1a4
1 3aga4 OTACIbHBIX pa3acioB AUMCIHUIIIIMHEI.

MuHUMaIIBHBINA YPOBEHb
HE JOCTUTHYT

CTy,Z[eHT HC OPUCHTUDPYCTCA B KaTeFOpI/IaJ'IBHO-HOHHTI/II\/'IHOM arrapare JUCHUIIIMHBI B LICJIOM U OTACIIbHBIX
€C pasacisioB, HEC3HAKOM C TCOPECTUYCCKUMHU KOHLCIIHUAMHA 110 JUCHUIINIMHE, HCIBITBIBACT OonpIIHe
3aTPYAHCHUA B MCTOHAX, MPUCMAX U TCXHUKAX PCHICHUSA OCHOBHBIX AUCHUIUIMHAPHBIX 3a4da4d W 3aJay
OTACJIBHBIX Pa3aciOB TUCIUIIINHBI.

YMEHUSA

Bricokuii ypoBeHb

CtyneHT CBOOOJHO TOJNB3YETCS IMOHATUSAMH, KaTEropusMH, TEpPMUHAMM JMCUMIUIMHBI M UX
onpejeneHus MU, (UKCUPYET CBOMCTBA, NPU3HAKM UM 3aKOHOMEPHOCTH, B 00001IeHHON ¢dopme
OTpa’KaloIIMe SBJICHUS JaHHOW HAy4YHOU c(epbl U CBA3M MEXIY HUMHU, HCIIOJIB3YET PAa3IMUYHbIE METO/IbI,
NPUEMBI U TCXHUKH IJIA pCIICHUA JUCHUILIMHAPHBIX 3a1a4.

Cpennuii ypoBeHb

CTyneHT XOpOoUIo MOJIb3YETCsl MOHIATUAMM, KaTETOPUSAMHU, TEPMUHAMU JUCLUIUIMHBI U UX OIPEICIICHUSIMH,
¢ukcupyeT CBOWCTBA, NMPU3HAKM M 3aKOHOMEPHOCTH, B 0000IIEHHOHN (hopMe oTpakaroliue sBIICHUS
JTAHHOM HayuyHOU cepbl U CBSI3U MEXJAy HUMH, C HEOOJBIIMMU 3aTPyIHEHUSIMU UCIIOJIb3YEeT pa3IuyHbIe
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MCTOJBI, IPUECMbI M TCXHUKH JJI1 PCIICHUA JUCIMINNIMHAPHBIX 3aJJa4.

Hwuzkuit ypoBeHb

CTyZneHT UCTIBITHIBAET 3aTPYAHEHUS B UCTIOJIH30BAaHUH MOHATUMN, KATETOPHii, TEPMHUHOB TUCIIUTUIMHBI U X
ompejeeHni, c1abo (UKCHpPYeT CBOWCTBA, MPU3HAKH M 3aKOHOMEPHOCTH, B 0000IIeHHOW ¢dopme
OTpaKaloIIMe SIBJICHUS JaHHOW HAay4YHOH cQepbl U CBS3M MEKIY HHUMH, UCIBITHIBAET TPYIHOCTH B
HCIIOJb30BAHMH PA3JIMYHBIX MCTOA0B, IPUCMOB M TCXHUK AJIA PCIICHUA JUCHUINIMHAPHBIX 3a1a4.

MuHUMaIIBHBIN YPOBEHD
HE JOCTUTHYT

CTyneHT He yMeeT MCIOJb30BaTh MOHATHS, KaTErOpUH, TEPMUHBI JUCLMILIMHBI U UX ONpEIeNeHHs, He
yMmeeT (UKCHpOBaTh CBOICTBa, NPU3HAKKM U 3aKOHOMEPHOCTH, B OOOOILIEHHON (opme OTpaxaroiiue
SIBJICHUS JIaHHOW Hay4HOW cQephl M CBSA3M MEXAYy HUMH, HE YMEET MCIOJIb30BaTh Pa3IMYHbIC METO/bI,
NPUEMBI U TCXHUKH IJIA pCIICHUA JUCHUIIIIMHAPHBIX 3a1a4.

HABBIKA

Bann

YpoBeHb NpuoOpPeTEHUA

Kputepunu onieHuBaHusi ypoBHsi NPHOOpPeTEeHHBIX HABBIKOB
nocJjie M3y4eHus y4eOHOro Marepuasia

Bricokuii ypoBeHb

CTylleHT OTJIMYHO BJIAACET MPAKTUYECKUMU HABBIKAMU MPUMEHEHHUS M3YYEHHBIX METOJO0B, IMPUEMOB U
TEXHHK B paMKaxX BBHIOPAHHOW TEOPETUYECKON KOHIICTIIIMU JIJIsl PEIICHUs MOCTaBICHHBIX 3a1a4. CBOOOHO
OPHEHTHPYETCS B TPEIIOKCHHOM pEIICHUU 3aJadd, MOXET €ro MOAU(PUIMPOBATh NMPU W3MEHEHUU
YCIOBHH 3aJa4M.

Cpennuii ypoBeHb

CTyneHT yBEpeHHO BIaJEeT NMPAKTUYECKUMHU HABBIKAMU IPUMEHEHUS M3YYEHHBIX METONOB, NIPUEMOB U
TEXHUK B paMKaX BbIOPaHHOW TEOPETUYECKOW KOHLEMIMH JUIS PEeIIeHHs MOCTaBICHHBIX 3a7ad. XOpOoIIo
OPUEHTHUPYETCS B IPEJIOKECHHOM PELICHHUH.

Huskuii ypoBeHb

CryneHT cnabo BiageeT MPAKTHUYECKHMMH HaBBIKAMH MPUMEHEHHUS HW3YyYCHHBIX METOJOB, NMPUEMOB U
TEXHUK, 3aTPYAHICTCS B BHIOOPE TEOPETUUECCKON KOHIIEIIIUHU JJIs PEIICHHS MOCTaBICHHBIX 3aaa4d. Ciabo
OPHUCHTHPYETCS B MPEAI0KCHHOM PEIICHUH.

MuHuUManbHbIA YPOBEHD
HE JOCTUTHYT

CryneHT He BiIaJeeT NPAaKTUYECKUMHU HABBIKAMM ITPUMEHEHMS U3YYEHHBIX METOAOB, IPUEMOB U TEXHHUK,
3aTpyAHSAETCS B BHIOOpE TEOPETHUECKOW KOHIETUHU IS PElIeHHs MOCTaBJICHHBIX 3amad. He Mmoxker
IPEMIOKUTH PELICHU 3a1a4.
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Tabdauua nepeBoga pe3yJbTaTOB TECTUPOBAHUS B OLIEHKY

Ne
OreHka [Ikama

TITT
1 «OTn4HO» KonnuecTBo BepHBIX 0TBETOB B MHTEpBaje: 81-100%
2 «Xopouio» KonnuecTBo BepHBIX 0TBETOB B MHTEpBase: 61-80%
3 «Y 1OBIIETBOPUTEIILHOY» KonuuecTBo BepHbIX 0TBETOB B MHTEpBaie: 41-60%
4 «HeynosnerBoputenbHo» | KonmnyecTBo BepHbIX 0TBETOB B MHTEpBae: 0-40%
5 «3ayTeHo» KonuuecTBo BepHbIX 0TBETOB B MHTEpBase: 41-100%
6 «He 3auTeno» KonunuectBo BepHbIX 0TBeTOB B HHTEpBasie: 0-40%

7.2. Conep:kaHue TEKCTOBBIX MAaTEPHAJIOB
TunoBble KOHTPOJIbHBIE 3aJaHUsI, MATEPUAIbl, HEOOXOAUMBIE JJISI OLIEHKH
3HAHUWA, YMEHHUH, HaBBIKOB M ONbITAa JAEIATEIbHOCTH, XapaKTEPU3YIOIIUX
sranbl  (GOPMUPOBAHUS  KOMHOETEHIMM 1mo  aucHumiunHe  «Brtopoi
WHOCTPAHHBIN SA3bIK (AHTJIUNCKUN)».

OO0pa3ubl TEKCTOB /I CAMOCTOSATEJAbHON Pad0ThI
CTY/IEHTOB:

Texkcr 1

LANDSCAPE PAINTING

Nineteenth century art cannot be fully understood or appreciated unless
account is taken of certain fundamental artists, Constable among them. Besides
being the chief exponent of the type of painting known as "picturesque", he was
responsible for removing the deeply rooted prejudice which insisted that the
function of art was to represent man, since by its nature art was "the work of man".
Constable chose instead to devote himself to landscape painting, almost to the
exclusion of all other forms of art, and it was in landscape that he sought the values
of man.

English landscape painting of the period immediately preceding Constable
was not the best basis for the development of his art. The artistic background
against which Constable's art came to maturity was that of eighteenth-century
England: influenced by Italian, Flemish and Dutch traditions and modelling itself
on Salvator Rosa for dramatic landscape, Claude for an idyllic view of nature,
Poussin for a classical and 'sublime' view, and to a certain extent also on the Italian
scenic paintings of Canaletto.

In his approach to natural reality Constable was not so much concerned to
achieve knowledge through nature as to discover and get to know nature itself, for



what it is and what it can give and teach. This humble attitude caused him to make
a close and analytical study of nature throughout his life.

From a close observation of certain landscape paintings, composed of barely
sketched-in irregular elements of great liveliness and variety, and from a study of
the Italian school (especially Titian) a further category, the picturesque, was
determined to play a pre-eminent part in the history of English painting. This
category was mainly founded on a concept of natural "beauty" as it had already
been celebrated in the art of the past (by Venetian and baroque painting) and was
to become a vehicle and source of inspiration for new visual concepts.

It is undoubtedly from the concept of "picturesque" that landscape painting in

general came into being, the picturesque acting as a projection on to nature of the
idea of the beautiful. And as Constable was a master of landscape art, his is
especially a picturesque form of painting; although in this picturesque art he never
permits himself any indulgence in decorativeness or in arbitrary and dilettantish
effects, and avoids the stylistic exaggerations to which such a concept of art might
easily lead. His painting was of an extreme moral rigour, holding firmly to act,
and entirely devoted to the study of truth and nature. One may therefore rightly
say that it is in the art of Constable that the picturesque returns to its original
sources, to Titian and Venetian scenic painting: in other words,

READING TASKS

A. Understanding main points

1. How do you understand the word combination "fundamental artists", and what
are they expected to accomplish?

2. Do you agree with the statement that "the function of art is to represent man,
since by its nature art was “the work of man”.

3. Was it only Constable's art that was influenced by Italian, Flemish and Dutch
traditions?

4. Why may one rightly say that it is in the art of Constable that the 'picturesque’
returns to its original sources?

B. How the text is organized

These phrases summarize the main idea of each paragraph. Match each with the
correct papragraph.

a) Constable's devotion to landscape painting

b) Italian, Flemish and Dutch traditions' influence

¢) analytical study of nature throughout his life.

d) a concept of natural beauty

e) Constable, a master of landscape art.
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Tekcrt 2
EASEL PAINTING: HISTORICAL NOTES

The practice of easel painting in oil paint on canvas has been universal since
the seventeenth century; it did not arise as a sudden invention but was the result of
a long development. Scholars have traced this development in considerable detail
through the various schools of art. There are several milestones or turning points in
the history of European easel painting which can be noted briefly as follows:

The early tempera paintings, notably those of Italy, were done on gesso
grounds on wood panels. Working under the patronage of the Church or the
reigning families, the artists reflected the artistic tastes of their times. The results
achieved were exactly what the painter desired; the rather limited effects and the
rather intractable materials were manipulated by developing superior skill and
craftsmanship rather than by adopting more fluent or easily handled materials.
Giotto is an outstanding example of the early Italian painters in this tradition; the
works of Botticelli and Fra Angelico exemplify the high point of technical
achievement in pure egg tempera.

A subtle change then followed; as small amounts of waxy, oily, or resinous
materials began to be introduced into the tempera in various ways, paintings
showed a definite degree of technical change. These were characterized by a
somewhat more fluent command of brushwork and a trace of softening or blending
of colors, but for the most part they retained the same dry, linear quality of the
earlier type. The culmination of this later type of tempera painting may be seen in
the work of the Venetian painters of the fifteenth century—such as Antonello,
Domenico Veneziano, and Andrea del Castagno—who refined their tempera
paintings throughout with oily or resinous transparent glazes. Also, in the Northern
countries, following the innovations of the Van Eycks and others at Bruges, the
works of van der Weyden, van der Goes, and Memling show the use of oil glazes
over tempera and sometimes oil underpaintings carried on to the highest degree of
jewel-like perfection.

The artist has two instruments which he uses to express his intentions in
paint; they are line and color or tonal masses. In their importance to painting
techniques neither one can be rated above the other, and when discussing them the
same general terms are applied to each. Two completely different technical
approaches may thus be distinguished. In the first, line predominates and the
painters cited above always retained completely and meticulously their original
draftsmanship. Underpainting was never entirely obscured by the final painting; its
effect had a strong and direct influence on the finished work.

The next great change was the tendency to techniques in which the tonal
masses could be made to contribute a greater influence toward the final effect so
that they might be used to play a part equal to that of the linear draftsmanship, or if
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desired, to dominate the total effect. This change was made possible by the
adoption of oily mediums as opposed to the aqueous tempera, which is more suited
to the linear or «drier » kind of painting. Blending of tones and also a looser, more
fluent stroking may be used if desired, and the final coats of paint can be made to
contribute the major part of the total effect, whereas in the earlier method, the
underpainting or drawing predominates.

READING TASKS

1. Understanding main points

Answer these questions

1. Find in the text some specific details of early Italian technique.

2. What changes occurred in the technique of 15th century painters?

3. Describe the technique of painting called tempera.

4. What does "glazes" mean? Can you explain what "blending of colors" is? What's
the opposite of "transparent"?

5. Describe about the development of the oil-painting technique, using painters of
the Venetian school as an example.

6. Point out two different approaches to the line and colour.

2. Understanding details

Make these statements T (true) or F (false) according to the information in the
text.

1. The early tempera paintings were done on gesso grounds on wood panels.

2. Artists progressed by developing superior skill and craftsmanship rather than by
adopting more fluent or easily handled materials.

3. The works of Botticelli and Fra Angelico exemplify the high point of technical
achievement in marine.

4. Antonello refined his tempera paintings throughout with oily or resinous
transparent glazes.

5. In their importance to painting techniques line can be rated above colour.

6. The practice of easel painting in oil paint on canvas was a sudden invention.

7. The tonal masses might be used to play a part equal to that of linear
draftsmanship. This change was made possible by the adoption of oily mediums.

8. Working under the patronage of the Church or the reigning families, the artists
reflected the artistic tastes of their times.

3. How the text is organized.

These sentences summarize the main idea of each paragraph. Match each
sentence to the correct paragraph.

1. The early Italian paintings.

2. The culmination of tempera painting.

3. Predomination of colour.

4. The practice of easel painting — a few introductory words Increasing influence
of the tonal masses.
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Tekct 3
CRAFT OF PAINTING

The craft of painting is a study apart from the art of painting; yet the two are
closely interrelated and overlapping. The artist cannot entirely divorce the artistic
or aesthetic aspects of his work from his studies of materials and methods by
treating the subject on a completely scientific or mechanical basis, nor can he
ignore all technical considerations in his efforts to establish a personal technique
for the expression of his aims.

It is not enough for a paint to be permanent - resisting the ravages of aging
and the effects of sunlight and atmospheric conditions - but, in order to be an
acceptable material for artists' use, it must also be capable of being manipulated;
that 1s, it must be under the control of the artist at all times so that the effects he
seeks can be obtained without troublesome procedures. For example, for some
styles of painting a paint must be capable of being brushed out thinly and smoothly
to a transparent layer that will not sag, drip, or run; for others it must be applied in
a thicker, more opaque coating. Again, some paints are required to produce crisp,
clean brushstrokes; with others a softer, blended effect is required. Also, the color
of a paint must be clean, clear, true to its type, and there are several requirements it
must meet in order that the painter may control color effects.

We can point easel painting as an example. This term means a bit more than
just a picture that has been painted on an artist's easel. It denotes the kind of
painting that is meant to be hung on a wall, usually in a picture frame, as
distinguished from a mural painting, which is either painted directly on the wall or
pasted to the wall. Easel painting is also distinguished from works by commercial
artists, illustrators, and designers, which are exclusively done for reproduction in
or translation to other materials (for example, printer's ink). Such work need not
follow the rules for permanent painting, since the original is seldom valued as a
unique work of art, and if it must be preserved for future reference, is kept away
from light in a portfolio or file. By inference, the easel painting has been done in
accordance with the rules for permanent painting.

These requirements have not always been in effect. For instance, the very
early European easel painters used materials that seem to us awkward and difficult
to command. They paid considerable attention to the use of permanent materials,
but they overcame difficulties in these matters by developing a very high degree of
skill rather than by improving the working qualities of their materials. The modern
painter has the advantage of improved materials and methods, which have been
developed and standardized through the ages and verified by scientific controls,
combined with the opportunity to study the basic underlying principles of his craft.

The choice of a technique that will be most appropriate to the subject at hand
involves several considerations besides purely technical ones. But the final choice
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is largely influenced by technical considerations, and the artist who has abroad
general knowledge of all painting methods - regardless of which one is his
specialty - has a great advantage. He is thereby able to modify and alter his
technique to suit his personal requirements by taking what he needs from other
technical methods of painting; he is also able to vary his technique to suit the
different types of painting he may want to do from time to time.

READING TASKS
Understanding main points

Read the text and answer these questions.

1. Enumerate the most important qualities of a paint.

2. What requirements should the paint meet?

3. In what ways does easel painting differ from other techniques?

4. Enumerate some other techniques.

5. What materials do these techniques use?

6. Do the materials have to follow the rules for permanent painting?
7. What are the requirements for them?

Understanding details

1. Make these statements T (true) or F (false) according to the information in the
text.

1. Craft of painting and art of painting are closely interrelated and overlapping.

2. It is quite possible to ignore all technical considerations to establish a personal
technique.

3. Works by commercial artists, illustrators and designers should follow the rules
of the permanent painting.

4. The very early European easel painters used materials that seem to us awkward
and difficult to command.

5. The artist who has a broad general knowledge of all painting methods has a
great advantage, because he is able to modify and alter his technique to suit his
personal requirements.

6. The term "easel painting" means a picture that is kept away from ligh in a
portfolio or file.

7. The early European easel painters improved the working qualities of their
materials.

8. A mural painting is either painted directly on the wall or pasted to the wall.

Texkct 4

GRAFFITI
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The use of spray-can paint became a popular phenomenon in 1969 when
teenagers in the poorer neighborhoods of New York began spraying it on walls.
The word graffiti comes from the Italian and means something "scratched" or
"incised." Since ancient Roman times, the term had traditionally been used to
designate the inscriptions and drawings etched on walls in public places. The first
modern graffiti art was worked in a single color and contained only the sprayer's
name and/or trademark. Such signatures were known as "hits" or "tags." Later they
were supplemented by "pieces," or pictorial graffiti. The focus of interest was
provided by a word, usually the sprayer's name, the background being formed by a
less clearly defined space or surface with zigzag contours. These surfaces were
embellished with further decorative motifs such as arabesques, stars, checkerboard
patterns, etc., to which written messages or dedications might be added. This type
of graffiti rapidly spread worldwide and became an integral part of youth culture.

Railroad stations, and especially trains, were a favorite focus of this activity.
In New York, two subway trains achieved a kind of fame: the Freedom Train,
consisting of eleven cars and created in 1976; and the Christmas Train, a ten-car
piece of December 1977. When they pulled into the station, people spontaneously
applauded - an event which did not prevent the sprayers from being arrested for
vandalism. In the 1980s graffiti began to enter art museums, the works of three
artists being featured in 1982 at the prestigious Documenta exhibition in Germany:
Basquiat, Haring, and Quinones.

Having studied art, Haring turned his back on gallery and museum art at an
early stage and adopted graffiti as what he referred to as a sign language for
everyday communication. He developed a very personal touch and style, featuring
his characteristic simplified contour figures set against a brightly colored
background. These were frequently supplemented by written messages, such as
appeal to avoid drugs.

READING TASKS
Understanding main points

Answer these questions

1. What do you need to create graffiti?

2. Where did the word "graftiti" come from?

3. What do "tags" or "hits" mean?

4. Are there any messages in graffiti?

5. What surfaces do young people and artists use?

6. Find the difference between the first graffiti and the later ones.

Understanding details

1. Mark these statements T (true) or F (false) according to the information in the
text.
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1. The use of spray-can paint became a popular phenomenon among the most
prosperous businessmen.

2. The first modern graffiti art was worked in many bright colors.

3. Graffiti rapidly spread worldwide and became an integral part of youth culture.
4. Graffiti art was approved by Ministry of Education.

5. Some graffiti are exhibited in art museums.

6. Graffiti artists use tempera for their best "tags".

7. Railroad stations, and especially trains, were a favorite focus of graffiti artists
activity.

8. Since ancient Roman times, the term graffiti had traditionally been used as a
signature on documents.

2. How the text is organized.
These sentences summarise the main idea of each paragraph. Match the
sentence to the correct paragraph.

1. A sign language for everyday communication.
2. Where you can see graffiti.
3. History and essence of graffiti.

OOpa3ubl 3aJaHUH 1JI UTOTOBOI0 KOHTPOJIA:

1. 3amennTe pyccKHe CJI0BAa W BbIPAXKEeHHS] B CKOOKAX aHIVIMIICKUMH
IKBHBAJIEHTAMMU:

1. I offer my (camsbie cepaeunbie mo3apasiaeHus) on your successful graduation from the
university.

2. Accept my best (moxenanus JaJlbHEHIINX YCIIEXO0B) in your creative work.

3. With (mo3npasnenus) for the New Year from your most sincere friends and colleagues.

4. Allow me to congratulate you (B cBsi3u ¢) setting up your business and wish you success.

5. This is to thank you (uckpenne) for your (moOpsie moxenanus) for my birthday.

sincerely, kind wishes, congratulations, wishes for your further success, heartiest
congratulations, in connection with

2. Bbi0epuTe npaBUJIbHbIH BADUAHT OTBETA:

1. Young people (become/are becoming) more aware of environmental problems.
2. Beckham (passes/is passing) the ball to Berg.
3. You (watch/are watching) television all day! Don’t you have anything better to do?
4. She onions in the back garden.
A) brings B)bringsup C)grows D) grows up
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5. The baby couldn’t walk yet, but it slowly towards the door.
A) crawled B) achieved C)went D) made

6. He me by the neck and demanded all my money.

A) pointed  B)touched C) carried D) grabbed
He and his wife, Helena, (were married/have been married) for over 30 years.
“You (dyed/have dyed) your hair”, he cried.
The doctor said I (could/would be able to) participate in car races in two or three months.
0. You (have to/must) go shopping today. There’s nothing to eat at home.

= O 0~

3. Iloxbepure:
A) CUHOHUMBI
to conduct — investigation
to occur —to carry out
research  — to take place
b) anTOHUMBI
similarity — limited
infinite  — emerge

disappear — unique

4. IlocraBbTe rJarojsl B0 BpeMeHu Present Simple wnam Present
Progressive.

She (study) every evening.

He (dance) with Marry now.

They (get) married next week.

She usually (take) the bus to school.

Her husband never (remember) her birthday.
We (watch) a film on television at the moment.

SNk W=

5. Bbi0epuTe nNpaBUJIbHbIH BADUAHT OTBETA:

1. A:Did you get/got the email I sent you yesterday?
B: Yes, thanks, I did/got.

2. How you felt/did you feel when they told/did tell you about moving offices?
3. A:Did you tell/told him about the change of plans?
B: Yes, 1 told/I did.
4. 1didn’t see/didn’t saw the reason for the delay, so I got/did get angry.
5. A: What was she doing this morning?

B: She interviewed/was interviewing candidates for the sales job.

25



6. A: How did Brenda spend her holiday?
B: Most days she went/was going to the beach.
7. A: What happened after you launched the product?
B: While we promoted/were promoting it, our main competitor dropped/was
dropping their prices.
8. A:1didn’t see you in the office last week.
B: No, I worked/was working at home for a few days.
9. A: What did Pat do when she saw the artwork?
B: She called/was calling the designers and said/was saying it wasn’t suitable.
10. A: Why did Renata take so long to get here?

B: She said they mended/were mending the road and so the traffic moved/was moving
very slowly

6. BoiOepuTe npaBUJIbHBIN OTBET:
1. The weather _{_last week.

A is good B was good
C were good D good
E had good

2. Why _L_late this morning?
A you was B did you
C was you D you were
E were you

3. Terry _L_in a bank from 1986 to 1993.
A work B working
C works D worked

E was work

4. Caroline _[_to the cinema three times last week.

A go B went
C goes D got
E was

5. T _L television yesterday.
A didn't watch B didn't watched
C don't watched D don't watch
E didn't watching

6. 'How _L 7" 'l don't know. I didn't see it.'
A happened the accident B did happen the accident
C does the accident happen D did the accident happen
E the accident happened

7. What _[ at 11.30 yesterday?
A were you doing B was you doing
C you were doing D were you do
E you was doing

8. Jack was reading a book when the phone _{ .

A ringing B ringed
C rang D was ringing
E was ring
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9. Isaw Lucy and Steve this morning. They _[ at the bus stop.
A waiting B waited
C were waiting D was waiting
E were waited

7. Ucnoab3ysa cyppukcsl u npedurcobl, o0pasyiite Hy:KHYHO (opmy ciioB,

NMPpHUBEICHHBIX CIIpaBa.

1. Your composition isn’t good enough. You’ll have to ... it write
2. It all happened quite ... I didn’t have time to think. sudden
3. Did he give an ... for his actions? explain
4. They have a very good working ... relate
5. Teenagers nowadays are more interested in ... problems. globe

8. BoiOepuTe npaBUjbHOE CJI0BO.

1. I’'m fed up with him! He ... about everything.
a) complains  b) is complaining ¢) complain  d) has been complaining

2. She ... on the computer every afternoon.
a) plays b) is playing c) play d) has played

3. Look!It ... again!
a) rain b) rains ¢)israining d) rained

4. The ... of the island is approximately 5,000.

a) population  b) generation c¢) habitation  d) content
5. When my little sister ... she wants to be a doctor.
a) grows b) grows up c) brings d) brings up

6. There is more ... of global problems than there was when I was young.
a) awareness b) information ¢) knowing  d) influence

7. They ... the company two years ago.
a) started b) have started c) had started d) will start

8. He ... the Managing Director of the company since 1990.
a) was b) has been c)is d) will be

9. We ... the project yet.



a) didn’t finish ~ b) haven’t finished c¢) didn’t finished d) finished
10. I don’t think I ... use my car soon. It’s badly damaged.

a) can b) will be able to c) will be allowed to d) may

9. Packpoiite cko0ku, ynorpeduB ruaroabl B Past Simple wniam Past
Continuous:

I. What ..o (eat) when you ........ccoeceevieeiiennnne (go) to Paris?
2. Whilel...coooiiiiiiiien, (negotiate) the contract, my boss ..........c.cccueeneee.
(phone) me to say that he wanted completely different conditions.
3. The last time something like this ....................coocinil, (happen),
She .o (call) a press conference immediately.
4, ANNC c.oiiiiiiii i (explain) her proposal when
Pedro .....cooviiiii (interrupt) her.
5. We never got the chance to interview him. While
LS (investigate) the incident,
he oo (resign).
6. Whenhe ..............ooiiiiii . (finish) reading the article,
he oo (give) it to me.
7. EVEryone ..........ccoovviiiiiiiiiiiiiiiniinnn, (wait) for the meeting to begin when
he oo (call) to say that he was stuck in a traffic jam.
8 Whenl........oooi (clean) the piece
PR (drop) it by mistake.
R (T (find) the missing file while
(look) for some other documents.
10. When Tim ... (arrive),
WE e tttenteete et e, (tell) him what had happened.

10. HOI[‘IepKHI/ITe NpaBMJIBbHOEC CJIOBO, IPHYACTHC HJIH NIPpUJAraTcJIbHOC.

The children played quiet / quietly.

It was raining heavy / heavily yesterday.
She gave it a careful / carefully looks.
She speaks perfect / perfectly German.
Have you seen Rebecca recent / recently.
He is a slow / slowly runner.

She sings good / well.

She bought a nice / nicely dress.

NN R L=

11. BoiOepuTe npaBUJIbHbIN BAPHUAHT OTBETA:

1.,' L this week?' 'No, she's on holiday.'
A Is Susan working B Does Susan work
C Does work Susan
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2. I don't understand this sentence. What _[ ?

A does mean this word B does this word mean
C means this word

3. John _[ tennis once or twice a week.

A is playing usually B is usually playing

C usually plays D plays usually

4. How _[ now? Better than before?

A you are feeling B do you feel

C are you feeling
5. It was a boring weekend, _{_anything.

A Tdidn't B Idon'tdo

C Ididn't do

6. Tom _{_his hand when he was cooking the dinner.
A burnt B was burning

C has burnt

12. BoiOepuTe NpaBUJIbHbIA BAPUAHT OTBETA:

L hiswords .........coooiviiiiiiin. you?
a) Did ... hurt b) were ... hurt

2. Nylon ....oooovviiiiiiiiiinn.n. in the 1930s by an American chemist, Julian Hill.
a) invented b) was invented

3. InJapan marriages of young people ............cooeviiiiiiin by their parents.
a) usually arrange b) are usually arranged

4, We oo a telephone call from them a few days ago.
a) received b) were received

5. The first Volkswagen cars .............cccovveniinnnnnn. in Germany just before the World
War II.
a) made b) were made

6. I Them a fax yesterday.
a) sent b) was sent

7. She oo a well-paid job. I think she’ll take it.
a) offered b) was offered

8. Our parent COMPANY ..........eoeenrirneenrennannns in Sweden.
a) located b) is located

9. Mary Poppins ........cooovviiiiiiiiiiiinn, them steadily, looking from one to the other.
a) regarded b) was regarded

10. Our factory .......ovvvvvviiiiiiiiiiinenn, last year.

a) reconstructed b) was reconstructed

13. IIpeoGpa3yiiTe raaroJa U3 akTUBHON (POPMBI B MACCUBHYIO.

1. Two reports on Hemingway’s stories (to make) in our group last month. Both of
them were very interesting.
2. He said that grandmother’s letter (to receive) the day before.
3. Two new engineers just (to introduce) to the head of the department.
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4. Don’t worry, everything will be all right: the children (to take) to the theatre by
the teacher and they (to bring) back to school in the evening.

I am sure I (to ask) at the lesson tomorrow.

They told me that the new student (to speak) much about.

The hostess said that one more guest (to expect).

The newspaper said that an interesting exhibition (to open) in the Hermitage the
next week.

9. his new dictionary (to sell) everywhere now

10. All the texts (to look) through yesterday and not a single mistake (to find).

Sl N

14. Ilepenumure nmpeaJoKeHus, HCMOJIb3YH MacCUBHBIN 3ay0r. Kaxnoe HoBoe
NpPeAIOKEHUEe HAYHUTE ¢ NOAYEPKHYTHIX CJIOB:

0 Three people saw the robbery.
The robbery was seen by three people.

1.Sir Alexander Fleming discovered penicillin.

2.Watt invented_the steam engine.

3.Real Madrid won the Cup.

4.Shakespeare wrote Romeo and Juliet.

5.Someone stole my bike.

6.The Chinese invented paper.

7.Someone has eaten my banana.

&.Robots make cars.

9.Indian women wear saris.

10. The Scots make whisky.

15. Conditional I. IlpeoOpa3yiiTe raarojibl B CKOOKax B NPABHJIbHYIO

Gopmy.
I Ifit ... (rain), we .................. (eat) inside.
2. Ifyou......... (not / pass) the exam, ............... (you / take) it again?
3. We ......... (lose) our way if we ......... (not / stay) on the main road.
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He ............... (not / catch) the plane ifhe ............... (not / hurry)!
(telephone) if I .................. (need) any help.

16. Conditional II. IIpeoOpa3syiiTe riaarojbsl B CKOOKaX B NPABUJIbHYIO

Gopmy.

I. Ifyou ............... (do) more exercise, you ............... (feel) better.

2. What ............... (you/do) ifyou ............ (win) a million pounds?

3. If someone ............... (come) in here with a gun, 1T ............... (be) very
frightened.

4. IfT ..., (be) you, I ............... (learn) French before traveling to France.

5. I'm sure Fred .................. (understand) if you ............... (explain) the
situation to him.

6. My husband ............... (be) very upset if I ............... (lose) my wedding ring.

16. BbiOepuTe NnpaBUJIbHBIA BAPUAHT JIJI NPOIOJKEHUS NMPeNJT0KEeHUS.

1.

[98)

I'm not going to open the window. If I open /opened the window, it will / would
be too noisy.

I'm going to get up early tomorrow. If I have / had time, I'll / I'd walk to work.
If I have / had time, I'll / I'd walk to work, but it's just not possible.

'T may get a job in Germany.' 'If you get / got it, what will / would your
boyfriend say?"

'There's a job in Germany, but I don't think I'll get it." 'If you get / got it, what
will / would your boyfriend say?'

We never leave food on the table. If we do / did, the cat will / would eat it.

'Shall I put this on the table?' 'If you do / did, the cat will / would eat it.'

I'll probably go to university. But if I go / went, I won't / wouldn't earn any
money for three years.

I'm not going to go to university. If [ go / went to university, I won't / wouldn't
earn any money for three years.

17. OrkpoiiTe CKOOKHM, HCHOJb3YyS MNOAXOAAMYW (OpMY repyHIus.
HUcnoab3yiiTe npeaaoru.

1
2
3
4
5.
6.
7
8
9.
1

0.

She often complains _ (not feel) appreciated at work.

. Her parents insisted _ (speak) to the headmistress.
. Are you accusing me _ (lie)?
. Anyone traveling without a passport runs the risk _ (arrest).

She had great difficulty _ (understand) his heavily accented English.
What's your reason _ (go) abroad?

. I disapprove (smoke) in public places.
. He was surprised _ (see) Cindy, he hadn't expected her to come.

They put out the fire (pour) water on it.
Peter was suspected (be) a spy.

18. OrkpoiiTe CKOOKHM, HCHOJbL3YH MNOAXOAAWYI (opMy repyHIus.
3amoqnuTe mnpodeant mnpengoramu. Onpeaeaure CHHTAKCHYeCKHe
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(GyHKUUHU repyHAHUA.

1. The baby liked (wash).

2. Sophia could not remember ever (see) her mother cry.

3. She didn't see any harm _ (let) the children stay up late on Saturday nights.
4. There is no point _ (give) him a false impression.

5. Success is (get) what you want. Happiness is (like) what you get.

6. He distracted his mind _ (go) to as many parties as he could.

7. _ (arrive) to London I found a job as a teacher.

8. The police officer told him to stop, but he kept (drive).

9. The plants need (water).

10. Bill isn't used _ (wear) a suit and tie every day.

19. UcnoJab3yiiTe MOAXOAAIYI0 (POPMY NPUYACTHS IJ1arojia B CKoOKax.

That night (to go up) to his room Shelton thought of his unpleasant duty.
He couldn't join his friends (to be) still busy in the laboratory.

(to finish) his work he seemed more pleased than usual.

She watched him (to pass) the gate and (to walk) down the street.

(to inform) of their arrival the day before he was better prepared to meet them
than anyone of us.

I saw him (to unfold) the telegram slowly and hesitatingly.

The wall (to surround) the house was very high.

Here is the letter (to receive) by me yesterday.

He left the room again (close) the door behind him with a bang.

O .(to know) that she couldn't trust Jim she sent Peter instead,

Nk W=

S e

7.3 . Meroau4ecKkue MaTepuaJibl, ONpeAeJA0IHe NPoueAyPbl OLleHUBAHUS
3HAHM, YMEHNH, HABBIKOB H (MJIM) ONBITA AeATEIbHOCTH

KoHTponp 3HAaHUM CTYAEHTOB IO JIUCHUIUIMHE «BTOpPOM WHOCTPAHHBIM S3BIK»
MOAPA3esAeTCs HAa TEKYIIHI U UTOTOBBIM.

OObeKkTaMH KOHTPOJISI Kak o00s3aTeNbHOTO KOMIIOHEHTa TIpolrecca OO0ydeHUs
MHOCTPAHHOMY SI3bIKY SIBJISIIOTCS IIpUOOpeTaeMble CTyAeHTaMH 3HaHUS (JIMHTBUCTHYECKHUE U
CTpaHOBEIUYECKUE) M YPOBEHb C(HOPMHUPOBAHHOCTH PEUYEBHIX HABHIKOB U YMEHUH.

KoHTponp ocymiecTBiasieTcss MNOypoyHO (TEKyLIMHl KOHTpOJIb), IO 3aBEPLIECHUU
W3YYCHHS OTACIBHOW TeMbl (NIEpUOAMYECKUN KOHTPOJIb) M IO 3aBEpUICHHH dTamna/Kypca
o0ydeHHus: MHOCTPAHHOMY S3bIKy (MTOTOBBI KOHTPOJb). Bo Bcex Qopmax KOHTpons B
Ka4eCTBE OJJHOTO U3 BAPUAHTOB BBICTYNIAE€T TECTUPOBAHUE.

Texymuii KOHTPOJb MPOBOJIUTCS HA 3aHATUSAX B YCTHOM, MMCbMEHHOU (opMe WU B
¢dopme TectoB. Ilepmogmueckn MPOBOAUTCS NHCHMEHHAs KOHTPOJbHas paboTa B BHIE
TECTOBBIX 33/IaHHH 10 MPOWICHHOMY MaTepHaIly/TeMe.

B konre Il cemectpa nmpoBOaUTCS KOHTPOJIbHAs paboTa C LEJIbI0 MPOBEPKU KayecTBa
c(OpMUPOBAHHOCTH YMEHHIA:

1. [TucbMeHHas 4acTh: KOHTPOJbHAs paboTa MO TPAMMATHYECKUM H JIEKCHUECKUM TeMaM,

W3YYEHHBIM B TEUEHHE CEMECTPA.
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2.YcTHas yacTh: npouuTaiite TeKeT Ne ... mpo ceba. OTMedeHHsbli ab3al mpounTaiire

BCIIyX U IIEPEBEIUTE HA PYCCKUM s13bIK. Ha30BUTE HA MHOCTPAHHOM SI3bIKE OCHOBHYIO TEMY

tekcra. Tekct 1000-1200 m.3H., BpeMs moArotoBku — 20MuH. TeKCT afanTUpOBaHHBIN 110

TeMaTHKe y4eOHOro MaTepuaia ceMecTpa. Pabora ¢ TeKCTOM BbINOIHSETCS 0€3 CioBapsl.

HToroBbiii KOHTPOJIb IO 3aBEPIICHUM BCEro Kypca oOyueHus B KoHie IV cemectpa

OCyILIECTBIIsETCS B (hOpME IK3aMEeHa, BKIIOUYAIOIIETr0 MIPOBEPKY KauecTBa CPOPMUPOBAHHOCTH

YMEHUH:

a) M3y4Yarolero 4treHusi (MCKyCcCTBOBEIUECKHUU TeKCT o0béMoM 110 2000 medaTHBIX

3HaKOB, [IOHUMaHUE KOTOPOTro MpoBepseTcs B popme Oecebl 10 €ro CoAEPKAHUIO);

0) ycTHOM mepenaun umHpOpManuMu TeKcTa B (opMe aHHOTALMU K MPOYUTAHHOMY

TeKcTy — He MeHee 15-20 ¢pa3s;

KOHCYJIbTallui

B) MOHOJIOTMYECKOTO BBICKa3bIBaHUA MO OJHOM U3 U3yUYEHHBIX TEM 00bEMOM HE MEHEE
15-20 dpa3.
BpeMs 115 NOATOTOBKYU K OTBETY — 25 MUHYT.

Texkymuilt KOHTPOJIb.

Tekymmuii KOHTPOJIb Uil OLCHUBAHUA KOMIIOHEHTOB JUCUUIUIMHAPHBIX YacTeil
KOMIIETEHIIMM, B MPOIIECCE OCBOCHUS AMCIMIUIMHBI, TPOBOJIUTCA Kadeapoil B Xoje y4eOHOro
nporecca B (opMe KOJUIOKBHMyMa (TEOPETHYECKOTo ompoca), pedepata, [nokiIana u

CaMOCTOATCIIBHBIX pa60T.

CTYACHTOB BCAyIIUM neaarorom

[0  pe3yJbTaTaM  BbIIIOJHEHHUS

Ne HaumeHnoBanue Kpartkas xapakrepucruka IIpeacrasiieHHe OLIEHOYHOT O
n/n OLICHOYHOTI 0 OILIEHOYHOI0 CPeICTBA cpeacrBa B GpoHe
cpeAcCTBa
Texymuii KOHTPOJb
1 Koncynbranus [IpocmoTp O6pa3siibt 3aJ]aHuI TUISt
CTYJICHTOB pEriiaMeHTUPOBAHHOT O CaMOCTOSITENILHOM pabOTHI IO TeMe
Ie1aroroM 0 | TEMAaTUYECKOTO 3aJIaHus, Looking for a job. Letter of
pe3yabpTaTam MO3BOJIAIOIIMI NTPOBECTH aHaiu3 | application
BBITIOJIHEHUS WHJUBHTyaIbHBIX
CaMOCTOSTENBHBIX | 00pPa30BaTENbHBIX JOCTHKEHHI 3aganme 1. OtBerbTe Ha
pador. CTyJeHTa u onpenenuTy | CACAYIOIIHE BOMPOCHI:
YpOBEHb OCBOCHUS UM

OCHOBHBIX TOHATHH W yMEHHI
MO TUCIUTLINHE.
Pekomenayercs A OlEHKH
TEOPETHYECKUX 3HAHMH H
NMPAKTHYECKUX YMeHUil
00y4arorerocs.

1. What sources can you use to
find information about
vacancies?

To find information about
vacancies you can use:
a) a book
b)aTV
¢) a newspaper
2. What is an application form?
An application form is:
a) a letter of application
b) a graduation document
¢) a certificate
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3. What is the difference between a
CV and a letter of application?
The difference between a CV and
a letter of application lies in:
a) a manner of  writing
(handwritten or letter-printed)
b) letters (capital or small)
¢) a form and purpose
4. What is the purpose of an
application letter?
The purpose of an application
letter is:
a) to get a good working partner
b) to find a good colleague
c) to help you obtain a job
interview
5. Do  you need  working
experience for applying for
jobs?
I think I:
a) need working experience for
applying for jobs
b) don't need working experience
for applying for jobs
c¢) need only working experience
without good education
6. Is it good to develop practical
techniques for your future job?
I think:
a) it's no need to develop practical
techniques for my future job
b) it's enough to have good
education for my future job
c¢) it's good to develop practical
techniques for my future job
7. Is it useful to develop language
skills for your future?
I think:
a) it's enough to have good
practical techniques for my future
b) it's useful to develop language
skills for my future
c) there is no need to develop
language skills for my future
8. What personal qualities must be
helpful to get a good job?
To get a good job you must be:
a) dynamic, creative, easy-going
and with a strong team spirit
b) kind and polite
c) attentive to your relatives
9. Is it good to have a strong team
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spirit?
I think:
a) it's not very good to have a
strong team spirit
b) it's good to have a strong team
spirit
c) there is no need to be a good
team player

10.  What other personal

qualities influence on getting a
job?
To get a good job you should be
personally:
a) dynamic, creative, easy-going
and with a strong team spirit
b) attractive and charming
¢) kind and lovely

3aganue II. IlepeBenurte

cleAylolllue  NpeAIoKeHUus: |

onpeaeanre B HHX
BH/I0BPEMEHHbIE (opmbl
rJ1aroJios.

(98]

= 0 0~

1. T would like to apply for the

job.

2. This position was advertised in

the Moscow Times.
I have a very good education.

4. 1 have had some working

experience.

5. I am developing my language

skills.

My English is quite good.

I am taking evening classes.
I want to improve my level.
I am a creative person.

0. I'll be available at any time.

3ananue III. IloxOepure

pycckue COOTBETCTBUS
AHTJINHCKUM BBIPAKeHUSIM:

1.

2.

3.

4.

Cnacubo 3a Bame BHMMaHue u
BpEMSL. - s OLICHUII
BO3MOXXHOCTb... -

Sl Hazmeroch, 4TO OTBETUII HA BCE
Bamu Bomnpocsl. -

Sl Oyay cUacTIIMB TPEIIOKUTH
BaM Jt00y10 nH(pOopMaIuto. -
Hanerocs, Bwl paccmarpuBaete
MeEHS KakK CEPbE3HOT0
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Kagguaara. -

a) | hope that all questions were
answered.

b) I would be happy to supply any
further information.

c¢) Thank you for your time and
attention.

d) I hope you will consider me as a
serious candidate.

e) I appreciated the opportunity

3aganue IV. Ilog6epure
pyccKHe COOTBETCTBHUS
AHIVIMACKHM BbIPA:KEHUSIM:

1) 4 xoren OBl mMOJAThH
3as1BJICHUC Ha 3aHATUC
JOJDKHOCTH. .. -b)

2) PykoBoactBo
¢bupmsl...Oyner pano
NPENOCTABUTh BaM PEKOMEHIALINH,
a TaKKe JIFOOYIO JOMOTHUTEITBHYIO

uHpopMalMIo,  KOTOpas  Bam
MOKeT noTpedoBathces. -d)
3) Ilpunararo IepeYeHb

JOKyYMEHTOB 00 00pa3oBaHuUU U
KOMHMU PEKOMEHIATENIbHBIX IHCEM.
-e)

4) S Ob1 XOTenm MpOUTH
WCTIBITATeNTbHBIN CPOK, B TCUCHUU
KOTOpOro, sI  HAJECh, CMOTY
JI0Ka3aTh, YTO MOSI KBaJTU(HKALIUS
OTBETCTBYET BalllUM TPEOOBAHUSIM.
-a)

5) 4 ObLI OBl BaM
OyraromapeH, eciu OBl BEI
Ha3HAYWIM MHE JINYHYIO BCTPEUy B
mo0o0e y1o0HOe [T Bac BpeMsl. -C)

a) I should be willing to
undergo a trial period of
employment in which I feel I shall
be able to prove my capacity to
your satisfaction.

b) I should like to apply for
the position of...

c) I should be grateful if you
would give me an appointment for
a personal interview on any day or
time convenient for you.

d) The management of...will
be pleased to supply you with
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references and any further
information you may require.

e) I enclose the summary of
my educational qualifications and
copies of letters of reference...

3ananue V. [logdepure
PYCCKHE COOTBETCTBUS
AHTTHIICKHUM BBIPAKEHUSIM:

1) Mpsi xoTM 0OpaTUTH Baile
BHMMaHHE Ha TO, YTO... -C)

2) Mpbl mocuuTamu Ba)KHBIM
coOOLIMTh BaM 00 3TOM Cilydae C
TeM,  4YTOOBl BBl  TPHUHSIA
COOTBETCTBYIOIIIE Mepbl u
COXpaHWIM  Bally  OTIUYHYIO
penyTanuio. -¢)

3) XoTWM HaNOMHUTH BawM,
9T10... -d)

4) A roJjararo, HET
HE0OXOUMOCTH HAallOMHHATH BaM,
9TO... -b)

5) Ecnu Bama ¢upma He..., s
OyIly BBIHYXEH. .. -f)

6) Ecim BB He..., HaMm
MPUIETCS. .. -a)

a) Unless you..., we will
have to...

b) I believe it is not necessary
to remind you that...

c) We would like to call your
attention to the fact that...

d) We would like to remind
you that...

e) We felt it was important to
inform you so that you can take
corrective action and maintain
your excellent reputation.

f) If your company do not...,
I will be forced to...
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Tect

Cucrema cTaHIapTU3UPOBAHHBIX
OPOCTBIX M KOMIUIEKCHBIX
3aJJaHuH, TO3BOJISAIONIAS

ABTOMATU3HPOBAaTh MPOLEIYPY
U3MEPEHMsT  ypOBHS  3HAHUM,
YMEHUH u BJIAJICHUN
00y4Jaromuxcs.

PexoMennmyercsi Ui  OLEHKH
3HAHUM, YMEHMH U BJAJCHUH
o0yyJaromumxcs.

Oopa3ubl
3alaHuM.

TECTOBBIX

Saganue I. Ykaxure
NPaBUJIbHbIN BAPUAHT OTBETA:

0 The Pacific is larger/more
large than the Atlantic.

1. My car is gooder/better than
your car.

2. Australia is the most
small/smallest continent.

3. Tony walks more
quickly/quicker than me.

4. Rome is older/oldest than
London.

5. The white jacket is the
most/more expensive.

6. This video is
interestinger/more interesting
than the other one.

7. Sarah is the tallest/most tall in
the class.

8. This is the worst/baddest film
I’ve seen.

9. It’s the beautifullest/most
beautiful painting in the
gallery.

10. The new computer is

smallest/smaller than the old
one.

3ananue 11. [loguepkHuTe
NpaBUJIbHbII BADHAHT OTBETA:

0 Where are you from?
A I’m France.

B I’m from France.
C French.

D I’m French.

1. How old are you?
A T have 16.

BIam 16.
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C I have 16 years.
D I am 16 years.

. Are you having a nice time?
A Yes, I’'m nice.

B Yes, I’'m having it.
C Yes, I am.
D Yes, it is.

Could you pass the salt please?
A Over there.

B I don’t know.
C Help yourself.
D Here you are.

. Yesterday I went
bus to the National Museum.
A on

Bin
C by
D with

Sue and Mike to go
camping.
A wanted

B said
C made
D talked

. Who’s calling, please?
A Just a moment.

B It’s David Parker.
C I'll call you back.
D Speaking.

They were after the
long journey, so they went to
bed.

A hungry

B hot
C lazy
D tired

Can you tell me the
to the bus station?
A road

B way

C direction
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10.

11.

12.

13.

14.

15.

D street

you remember to
buy some milk?
A Have

B Do
C Should
D Did

- Don’t forget to put the rubbish
out.
-T’'ve done it!

A yet

B still

C already
D even

You don’t need to bring
to eat.

A some

B a food

C many

D anything

What about going to the cinema?
A Good idea!

B Twice a month.
C It’s Star Wars.
D I think so.

- What would you like, Sue?
- I’d like the same
Michael please.

A that
B as

C for
D had

people know the
answer to that question.
A Few

B Little
C Least
D A little

It’s not to walk
home by yourself in the dark.
A sure
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B certain
C safe
D problem

3aganue I11. Boioepure
NPAaBWILHBII BapUAHT OTBeTAa:

0 Alice goes/go to school by
bus.

1. They is/are in the living-room.

2. Harry and Peter works/work in
Manchester.

3. My uncle sings/sing in a rock
group.

4. Joe don’t/doesn’t like
chocolate.

Peter is/am Australian.
I have/has a new CD.
My cat is/are thirsty.

o =N W

Jane get up/gets up at 7
o’clock.

9. The children often play/plays
in the park.

10. It rains/rain a lot in Dublin.

3ananme IV. IlIpounTaiite
oTpbIBOK. Crenaiire
NPaBUJILHBIA BHIOOP:

My name (0) _B David Jackson. |

(1) in an office in the city. I
2) work at 9.00 and usually
3) at 4.30. I sometimes (4)

lunch with my friend,
Karen. She works in the same office
as me. We always (5) to the
same café. I (6) a sandwich
and Karen (7) hamburger.
We both (8) coffee with our
lunch. After lunch Karen and I
often (9) for a walk in the
park, but we always (10)
back at the office by 2.00.

0 A are
Bis

41




C am
1. A work
B working
C works
2. A starts
B start
C started
3. A finishes
B finishing
C finish
4. A eats
B eaten
C eat
5. A goes
B go
C gone
6. A has
B having
C have
7. A has
B having
C have
8. A drinks
B drink
C drinking
. A going

Ne)

B go

C goed
10. A arrive

B arrives

C arrived

3ananue V. Ynorpeoure rJjaroj B
cko0kax B Present Simple nin
Continuous, Past Simple nin
Continuous:

0 Ugh, don’t show me that
picture! I (hate) hate mice!

1. Where (you go)
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10.

11.

12.

13.

14.

for

your holidays last year?

At the moment Helen (read)

a
book written by a Brazilian
author.

I left school around 5.00, (play)

football for a while, then went
home.

Mary (listen)

to
the radio when her friend
Barbara called.
Mary (turn off)

the

radio when her friend Barbara
called.

In her free time Helen (read)
a lot.

‘Where (you spend)
your
holidays next year?’ ‘In France.’

‘What (you do)

when the rain started?’ ‘We
went inside.’

When they arrived in the park a
lot of people (play)

football.

People (become)

more and more interested in
solar energy.

‘Where (you spend)
your
holidays?’ ‘Usually in France.’

She (become)

rich
in the fashion industry and
retired to Majorca.

‘What (you do)

when the rain started?’ ‘We
were playing tennis.’

At the moment [ (stay)
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ata

friend’s house.

3ananme VI. PackpoiiTe cko0Okm,
ynorpeous rJarojsl B Past
Simple nin Present Perfect:

0 A: What’s the matter?
B: I (cut) have cut myself.

1. A: What did you do on your
holiday?

B: We (go)
to

the disco most nights.
2. A: How is the holiday going?

B: Great! We (go)
to

the disco most nights.

3. A: Did you carry on working at
the shop after your argument
with the manager?

B: No, I (Ieave)

4. A: Are you still working at the
shop?

B: No, I (leave)

5. A: Why are the police here?

B: There (is)
an

accident.

6. A: Why did the metro stop
running yesterday evening?
B: There (is)
an

accident.

7. A: How are the unemployment
figures this year?
B: They (rise)
by

2%.
8. A: How were the unemployment
figures last year?

B: They (rise)
by
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2%.

3aganue VII. Cnenaiite
NpaBUJILHBIN BHIOOP:

Going to the movies

I promised my friend Lucy that I (0)
B her out to the movies for a treat if
she
(D) her driving test. I found
out yesterday that she (2) the
day before, so I called her last night
and (3) whether she wanted
to see the new film with Matt
Dillon. She (4) that she (5)
it, but that she (6) to
see the Julia Roberts film instead. It
(7 very good reviews by the
critics in the newspaper last week,
so we decided to go. It was showing
at the Scala cinema on the other
side of town. So I (8) if she
9 give me a lift in her car
because I can’t drive. She didn’t
sound very happy but said she (10)
to my house and collect me.

0 A had taken
B would take
C take
D will take
1. A would pass
B had passed
C will pass

D passed
2. A would pass
B had passed
C was passing
has passed
3. A asked her
B told her
C said her
D spoke her
4. A asked me

45




10.

B told me

C said me

D spoke me

A would already see
B was already seeing
C had already seen

D already seen

6. A loved

B loves

C will love

D would love

A was given

B has been given
C gave

D gives

A told

B said her
C asked her

D spoke
A would
B should

C must
D will

A had already come
B comes
C would come

D will come

IIpomexyTouHbIN (PyOeKHBIH) KOHTPOJIb.

IIpoMeKyTOYHBIH KOHTPOJIb 1JIs1 KOMIUIEKCHOTO OLICHUBAHMS YCBOCHHBIX 3HAHUH, OCBOCHHBIX
YMEHUH M TPUOOPETEHHBIX BIAJCHUHA JUCHMIUIMHAPHBIX YacTell KOMIETEHLMH, B Ipolecce
OCBOCHHS TUCIUIUIMHEI, TTPOBOIUTCA Kadeapoit coriiacHo rpaduka ydeOHOro mpoliecca mocie
M3yYEHUS] TEMAaTHYECKUX PA3/IeNIOB IUCIUILTUHBI B OpME KOHTPOJIBHOI paboThl, TECTUPOBAHUSI.

Ne HaumeHoBaHue Kparkas xapakrepucTuka IIpeacrasiienune
n/n OLICHOYHOI0 OLICHOYHOI0 CPEACTBA OLICHOYHOI'0 CPeACTBA B
cpeacTBa donge
Py0e:kHBIH KOHTPOJIb
1 KontposbHas CpenctBo IIPOBEPKHU YMEHUH OO6pa3ibl KOHTPOJIBHBIX
pabota IIPUMEHATH IIOJIy4CHHBIE 3HAHUSA I 3aJlaHuH 110 TEME
pelieHus  AUCUUIUIMHAPHBIX  3a/1a4

OonpcacJICHHOrO TUIIA IIO pas3aciay HIIN

GEOGRAPHY,
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TEME yaeOHOU JUCLUATUIUHEL.
KoHTposbHBIE PabOTBI COCTABISIOTCS C
y4eTOM YypOBHS OOyYarOIIUXCS, WX
dbopma, comepkanume M 0o0OBeM
BLI6I/IpaIOTC}I npenoaaBaTcjicM
NPOM3BOJIFHO, B 3aBUCHMOCTH OT NN
JaHHOT'O BUJIa KOHTPOJIA.

Pexomennyercs s OuUeHKH 3HAHMH,
YMeHMii, BJaJeHui 00yUaromuxcs.

POLITICAL SYSTEM,
ECONOMICS
OF THE RUSSIAN
FEDERATION, THE UK
AND THE USA

3ananmne 1.
IIpouuTaiite, nepeseaure
TEKCT ¥ OTBETHTE Ha
BOIIPOCHI:

The Russian
Federation (or Russia) is a
country that stretches over a
vast expanse of Europe and
Asia and occupies about
one-seventh of the earth's
surface. With an area of
more than 17 million square
kilometers, it is the largest
country in the world by land
mass, washed by 12 seas of
3 oceans. Russia is now an
independent country and an
influential member of the

Commonwealth of
Independent States since
1991.

Russia is a

parliamentary republic with
the President as the Head of
State. The legislative
powers are exercised by the
Duma. The capital of Russia
is Moscow, one of the oldest
cities, the largest political,
scientific,  cultural  and
industrial centre.

Though Russia is
very rich in coal, iron ore,
copper, nickel and other
mineral resources, it
remains heavily dependent
on exports of oil, natural
gas, metals, and timber,
which account for about
80% of exports. In recent
years, however, the
economy is showing the
strengthening of its own
internal market.

But in spite of the
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problems Russia is facing at
present, there are a lot of
opportunities for  this
country to become one of
the leading countries in the
world.

The United
Kingdom of Great Britain
and Northern Ireland (or
Britain) is situated on the
British Isles. The British
Isles consist of two large
islands, Great Britain and
Ireland, and above five
thousand small islands.
Their total area is over 244
000 square kilometers. The
United Kingdom is made up
of four countries: England,
Scotland, Wales and
Northern Ireland.

The UK is a
constitutional monarchy. In
law, the Head of State is the
Queen, but in practice, the
Queen reigns, but does not
rule. The country is ruled by
the elected government with
the Prime Minister at the
head. The British Parliament
consists of two chambers:
the House of Lords and the
House of Commons. There
are three main political
parties in Great Britain: the
Labour, the Conservative
and the Liberal parties. The
Liberal party is ruling the
country nowadays.

The UK is a highly
developed industrial
country. It’s known as one
of the world’s largest
producers and exporters of

machinery, electronics,
textile, aircraft and
navigation equipment.
Agriculture 1s also

developed in the country:
there are a lot of crops
grown there and a
developed animal
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husbandry.

The United States of
America (or  America)
occupies most of the
southern  part of the
continent of North America.
It stretches from the Pacific
Ocean in the west across to
the Atlantic Ocean in the
east, and down to the Gulf
of Mexico in the south. The
United States is the world's
third largest country by land
area. The total area of the
country is over nine million
square kilometers.

The country is made
up of fifty states. It is
considered to be the oldest
constitutional republic in the
world, and has existed for
over 200 years. The nation
operates as a presidential
system also known as a
congressional system. There
are three levels  of
government: federal, state,
and local.

The USA is the
world’s wealthiest country.
The value of the goods its
factories produce, the crops
its farms grow and the
services it provides are
larger than those from
Russia, Japan and Germany
combined. It also has a great
wealth of natural resources,
with many valuable
minerals found below its
ground.

The United States of
America has vast economic,
political and  military
influence on a global scale,
which makes its foreign
policy a subject of great
interest and  discussion
around the world.

Notes:
1.to stretch —

49




pacTsruBath,
MIPOCTUPATHCS,
2.influential -
BIIUSTSIIBHBIN;
3.strengthening —
YKpeIJICHUE, YCUIICHHUE;

4.to reign —
[IapCTBOBATH,
rOCIOZICTBOBATb;

5.chamber — kamepa, 30.
rajara

6.animal husbandry -
’KHBOTHOBOJICTBO;

7.to consider — cuuTaTh,
moJiarath, pacCMaTpPUBATh;

8.the  wealthiest —
caMblii OOraThIii;

9.valuable — 1eHHBIH,
3HAYUMBII;

10.foreign  policy -
BHEIIHSSI MIOJTUTHKA

1. What country
stretches over Europe and
Asia?

2. What is the political
system of Russia?

3. What natural
resources is Russia rich
in?

4. What countries is the
United Kingdom made up
of?

5. Who rules the UK?

6. What is Britain
famous for?

7. Where is the United
States of America
situated?

8. How many states are
there in the USA?

9. How many years has
the country existed?

10. What kind of
influence has the United
States of America in the
world?

3ananue II. BoiGepure
NPaBUWIbHBIA BApHAHT
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oTBeTa. Oo0paTure
BHUMAaHHe Ha
¢opMupoBaHHe  BpeMeH
rpynnsl Continuous Active:

1. A lot of countries
___alotof various
problems at present.

a. 1s facing

b. am facing

c. are facing

2. The economy of
Russia  the
strengthening of its own
internal market now.

a. isshowing

b. was showing

c. will be showing

3. The Liberal
party  the country
nowadays.

a. was ruling

b. is ruling

c. shall be ruling

4. My friends
sightseeing when we met
them near the museum.

a. are going

b. was going

c. were going

5. Thecountry  a
great number of hand-made
things the whole decade last
century.
was producing
were producing
is producing
This famous writer
in the USA for most
of the 1990s.

a. am living

b. was living

c. 1isliving

7. 1__ soon my
studies in King's College.

o op
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was__ starting
am___ starting
shall __ be starting
The factories
lot of goods when
they install up-to-date
equipment.

a. will be producing

® o o

b. were producing
c. are producing
9. What you w

hen we rang you up?
a. are__ doing

b. were doing
c. will be doing
10. Russia anew

economic strategy all next
year long.
a. will be developing
b. 1is developing
c. was developing

3ananmne I11.
Omnpeneanre,
COOTBETCTBYIOT JIN
JAaHHbIEe NMPeAI0KeHUs!
tekcery (True/False):

1. Russia occupies
about one-fifth of the earth's
surface.

2. Russia is an
influential member of the
Commonwealth of

Independent States since
1991.
3. There are a lot of

opportunities for Russia to
become one of the leading
countries in the world.

4. The United
Kingdom is made up of
three countries: England,
Scotland, Wales.

5. The Head of State is
the Queen, the Queen reigns

and rules the country
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6. There are three main
political parties in Great
Britain: the Labour, the
Conservative and the
Liberal parties.

7. The UK is a highly
developed industrial and
agricultural country.

8. The total area of the
USA is less than nine
million square kilometers.

9. The value of the
goods is larger than those
from Russia, Japan and
Germany combined.

10. The United States
of America has a little
economic, political and
military influence on a
global scale.

3amanne IV.
Ilepenuumure ciaenyromue
Npe1JI0KeHN,
cojeprkaliue pa3Hble
¢opMbI cpaBHeHus, U
nepesBejauTe UX Ha
PYCCKH SI3bIK:

1) The London
Marathon is one of the
biggest in the world.

2) The air in cities
became much cleaner.

3) The more we know
the more we forget.

3aganue V.
Hepenumure u
NUCbMEHHO TNepeBeauTe
NpeaJioKeHusl HA PyCCKUI
SI3bIK, 00palasi BHUMAHUE
HA NepeBoa
Heomnpe/eJJeHHbIX U
OTPHLATEIbHBIX
MeCTOMMEHMIi:
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1) More  newspapers
are read in Britain than in
any other European country.

2) Some of Britain’s
top scientists are engaged in
space research.

3) There are no letters
for you on the table.

3apanme VI.
[epenumure cjexyronue
NpeNJI0KeHHUs,
onpeaeJnTe B HUX
BU/0BpPEeMEHHBIE (DOPMbI
rJ1arojioB; nepeseaure
NpeI0KeHHUs HA PYCCKHI
A3BIK:

1) The leader of the
winning party automatically
becomes Prime Minister.

2) British Prime
Ministers lived and live at
10 Downing street since
1731.

3) According to the
Department of Transport,
traffic on all roads will
double during the next 30
years.

HUToroBbiii KOHTPOJIb (IPOMEKYTOUHAS ATTECTALMS).

HUToroBblii KOHTPOJIbL (MPOMEKYTOYHAsI aTTecTAlUA) OOYyJArONIUXCs IS KOMILJIEKCHOTO
OIICHUBAaHUS C(HOPMUPOBAHHOCTH JHUCHUIUIMHAPHBIX YacTe W KOMIICTCHIIMA B IEJIOM B
MPOIECCE OCBOCHHS TUCIUIUIMHBI MPOBOAUTCS KadeApoil Mo UToraM O4epeHOro ceMecTpa B
dbopme 3adera (AuQGEpPEHINPOBAHHOTO 3aUeTa), KypCOBOW pabOTHI (B HEKOTOPBIX CEMECTpax),

JK3aMeHa.
Ne | HaumeHnoBanue Kpartkas xapakrepucruka IIpencraBiienne
n/m | OLEHOYHOIo OLIEHOYHOI0 CpeACcTBA OLICHOYHOI'0 CPeJCTBA B
cpeacrBa donme
IIpomexyTouHast aTTecTALMA
1 OKk3ameH CpenctBo, no3Bossmoniee B ycTHOM | OOpa3zer 3K3aMeHalMOHHOTO

WIM THUCBMEHHOW  ¢dopme 1o
Ouneram OILEHUTH 3HAHMS, YMEHUS
W BIAJIEHUS OOydYaromierocs 1o
y4eOHO JTUCIUILTHHE.
OcymiecTBisieTcss A OICHKH

ounera:

1. ITepeBeanTe MUCEMEHHO
opuruHaneHbIN TekeT (1000

I1.3H.) cO ciioBapeM 3a 60 MuH
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TCOPETUUCCKUX 3HaHUH, | IO IIUPOKOMY HpO(bI/IJIIO
MPAKTUYCCKUX YMeHI/Iﬁ M HaBBIKOB | criequajiIbHOCTHU.. TE€KCT

UX TIPUMCHCHIA, COIEPIKHUT IPONICHHBIH

JIEKCUKO-TPaMMaTUYECKUN
MaTtepuai.

2. [IpouwnTaiite Tekcr Ne ...
po cedst. 3noxure ycTHO
coJiep’KaHue TeKCTa B BHJIE
AHHOTAIlMU HA UHOCTPAHHOM
sI3bIKE (PYCCKHUIA SI3BIK HE
uckitoueH). Pabora
BBITIONHSIETCS 6€3 croBaps.
Texct cogepxut 1000-1200
I.3H., BPEMsI BBIITOJHEHHS
15-20 mun. TekcT nmeeT
po¢eCCHOHATBHYO
OpHUEHTAIIHIO.

3. IlogroroBbTe
MOHOJIOTHYECKOE
BBICKA3bIBAaHHE 110 TEME
MMPOYUTAHHOTO TEKCTA.

4. ITpumure yyactue B
Oecefie ¢ 9K3aMEHATOPOM 1O
CIEIYIOIINM TeMaM:

—O cebe. Mos cTpaHna,
TOPOI..

— Y4eba. YHUBEpCHUTET.

—~H3BecTHEIE
XYJOKHUKH, .MY3€H,
Xy/10’)KECTBEHHbIE TaJIEPEH. .

1.

8.YuyeoHo-MeToauueckoe odoecneyeHne JUCHUIIINHEI

8.1. OcHoBHas JuTEpaTypa
Koxapckass, E. 3. Anrmmiickuil s3bik. [Ipaktuyeckuil Kypc A XyIO0KHUKOB U
UCKYCCTBOBEJIOB : y4eOHHMK sl cpeaHero mnpodeccuonansHoro obpazoBanus / E. D.
Koxapckas, T. A. beuta, 1. A. HoBukoBa. — 2-e u3n., ucnp. u gomn. — Mocksa :
HznarensctBO FOpaiit, 2025. — 190 c.
Ky3bmenkosa, FO. b. Anrmmiickuii s3p1k (A2-B2) : yueOHUK U MPaKTHKYM JJIs1 BY30B /
IO. b. Ky3pmenkoBa. — MockBa : M3znarensctBo FOpaiit, 2025.
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8.2 JlomostHuTeEIBHAS IMTEPATYPA

1. Ot EnuzaBetsl 1o Buktopuu. [Toprper XVI-XIX BekoB n3 HanmoHanbHOU MOPTpEeTHOM
rasiepen, Jlonmon : kar. BeicT. / I'TI; Hayu. pen. T.JI.Kaprosa; aBt. ct. T.JI.Kapmosa,
[I.®dannenn. - M. : T'TT, 2016. - 208 c.

2. Hemnpes3oiinenusiii Bemksyn / Beepoc. My3eit nekop.-ipUKIIaTH. U HApOJA. UCKYCCTBA;
aBT. cT. [".bneiik-Pobeprc u np.; coct. E.M.Bopymununa u ap. - M. : [Iunakoreka, 2014.
-224 c.

3. bypona 3. . Y4eOHUK aHTIMICKOTO S3bIKA JUIsI TYMaHUTAPHBIX CIICIIMAILHOCTEH BY30B:
yuebnuk/ 3. U. Byposa. — 9-e u3n.-M.: Aiipuc mpecc, 2014. — 526 c.

4. Tlpepada’nuTel: BUKTOPUAHCKUN aBaHTapn : U3 coOp. ['amepen Teut, My3eil. 1 9acTH.
koivtekimii BenmkoOp. u CIIIA: kar. BeicT. / Mwus-Bo kyiasr. PO, 'MUU wum.
A.C.Ilymkuna, 'anepes Tewt, Jlonmon; pea. O.Cmut, A.Ilo3HaHCKas; aBT. TEKCT.
T.bappunmxep u ap.; nep. ¢ anrin. C.JluxaueBa u np. - 2-e u3g. - M. : ITMUU um.
A.C.Ilymkuna, 2013. - 196 c.

5. T'enpu Myp u KIaccH4eCKUid KaHOH COBPEMEHHOM CKYJIBOTYpHI : KaT. BBICT. / MHUH-BO
KyJbT. PO, "Mockosckuii Kpemip", ®oun I'.Mypa; coct. 3. Tperynosa, E.KapaBaena. -
M. : My3zeu Mock. Kpemns, 2012. - 215 c.

6. 3omotoi Bek aHriuickoro asopa: ot I'enpuxa VIII go Kapma I : kat. BbICT. / MHH-BO
KyneT. P®, "Mockosckuit Kpemns", My3zeit Bukropun u Anbbepra, Jlonmon. - M. :
My3zeun Mock. Kpemisa, 2012. - 383 c.

7. Munbsp-benopyuesa A.Il. Pycckoe nuckyccto. Mocksa, 2004. — 382 c.

8. Munssip-benopyuena A.Il. 3anaagnoe uckyccrBo. Mocksa, 2004. — 276 c.

9. How to read paintings. N.L.Dagen. London, 2002

10. Aurmmiickuit s3b1k 1711 BY30B uckyccers. H.U., JIubepman u ap. Mocksa, 1989. — 288 c.

11. The art of the USA. N.I1.Typbies. Mocksa, [Ipocsemenue, 1986. — 168 c.

12. Marepuainbl U3 Ta3eT U )KypHAJIOB MO TEME KYJIbTYPhI U UCKYCCTBA.

13. Cioco0Obl BbIpaK€HHsSI MOJAIBHOCTH B aHTIIMMCKOM si3bike, [laBbigosa I'.I1., M.: PUO
PTA, 2005

14. Hennunsle ¢opMbel  aHrIMicKoro riaroia (repyHAuid, WHQUHUTUB, MPUYACTHE),
Hasbeigosa I'.I1., M.: u3a-Bo Poccuiickoit TamokeHHOM akagemuu, 2009

15. English Grammar in Use, Anrtonorus , {po3gosa T.FO., Cn6, 2006

16. CriocoObl BeIpakeHHSI HEpeaTbHOCTH B aHTIIMKcKoM si3bike, Kapmosa C.H, M.:PMO PTA,
2005

17. Economist, xypHain

18. Macmillan English Dictionary for Advanced Learners/ New Edition. Macmillan
Publishers Limited, 2007
19. Business Correspondence, Lin Lougheed, n3a-so Longman, 2003.

20. Business Grammar Builder, P.Emmerson, n3a-so Maxkmuiiag, 2006;

21. -Advanced Language Practice, M.Vince, uzn-so Heinemann ELT, 2004;

22. T'azetsr : “The Moscow Times”, “US Today”, “The Washington Times”, “The Globe
and Mail”, “Ottawa Citizen”.

23. Kypnansr: “Life”, “Russians — yesterday, today, tomorrow”.

9. llepeyens pecypcoB HHGPOPMAIHOHHO-TEJIEKOMMYHHUKANMOHHOI ceTn «UHTEepHET»

- OnextporHo-omommoTeyHas cuctema MI'TAXU um.B.U. Cypukosa,;
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- DnexTpoHHbIH (enepanbhblii moptan «Poccuiickoe oOpasoBanue» (www.edu.ru);
- DnekTpoHHbI uHOpMalMOHHBIA pecypc Poccuiickoit rocynapcTBeHHONH OUOIMOTEKU
(www.rsl.ru);
- DnekTpoHHbI HH(MOPMALMOHHBIA pecypc poccuiickoil HaruonansHONW OuOIHMOTEKH
(www.nlr.ru);

http://www.rchn.org.ru/ - «Poccuiickast CeTh KyJIbTYpHOTO HACIICIH.

http://www.culture.ru - Poccuiickuii poH]I KyIbTypHI.

http://www.aki-ros.ru - ATeHTCTBO KyJIbTYpHOU HH(OpMaLIUK.

http://www.gif.ru — MUadopmarenrcTBo «KynbTypay.

http:/www.adit.ru/ — ABTOMaTuzanus JESATEIBHOCTH My3€eB M HH(OpPMAalMOHHBIE
texnonoruu (AJIUT)

http://www.eva-conferences.com/ — EVA — FElectronic Imaging, the Visual Arts and
Beyond

www. iskusstvo.ru

wWWww. paintingart.ru
- bBykosckuit CJI. YueOHoe nocobue no aHrauicKoMy S3bIKY C YIPaKHEHUSIMU 110 Pa3BUTHIO
KpEaTUBHOT'O MBIIIIEHUS: B 2-X 4. [DnekTpoHHbIN pecypc]. U.1. - M.: IIpomereit, 2012. - 99 c. -
Pexxum nmoctyma: http://biblioclub.ru/index.php?page=book red&id=211615&sr=1
- bykosckuii C.JI. YuebHOe nocobue no aHrIuiCKOMY S3bIKY € YIPaXHEHUSMU 110 Pa3BUTHIO
KpPEaTUBHOT'O MBIIIJIEHUS: B 2-X 4. [DneKTpoHHBbIH pecypc]. U.2. - M.: [Ipomereit, 2012. - 144 c. -
Pexum noctyna: http://biblioclub.ru/index.php?page=book red&id=211616&sr= 1
- Epmosa O.B., MakcaeBa A.D. Anrnuiickas ¢hoHeTHKa [ DneKTpoHHBIHN pecypc]: OT 3ByKa K
CJIOBY: yueOHOe [TocoOue MO pa3BUTUIO HABBIKOB UTEHUS U MpousHoleHus. - M.: ®JIMHTA,
2014 . - 132 c. - Pexxum nmoctyma:
http://biblioclub.ru/index.php?page=book red&id=83206&sr=1

- EnuHelii wHTEpHET-MOpTan g MOMYyJIsSpU3aluu KyJIbTYPHOTO HACIeAWs W Tpaguluil
Hapos10B Poccun «Kynbrypa. POy (https:// www.culture.ru/):
https://www.culture.ru/live/lectures/movies — «JIeKIuu OHIaiH.

https://www.culture.ru/lectures/articles — «CtaTbu 00 UICKyCCTBE U HAYKEM.

https://www.culture.ru/lectures/persons — «buorpadun yu€HbIX U OOIIECTBCHHBIX JCATEIICIHY.

https://www.culture.ru/lectures/dictionaries — «KyJnbTypHBII ClIpPaBOYHUK.

https://www.culture.ru/traditions/foreign-heritage — «3apyOexxHoe HacIeIue.

HNuTepHeT-cji0Bapu/nepeBOAYUKH, FHIMKJIONEAUHN U CIPABOYHUKH

1. translate.google.com/ - mepeBoauMK on-line

2. http://www.primavista.ru/dictionary/index.htm - cioBapu, nepeBOIYNKH, YIHIUKIIONIECAUN
3. http://dic.academic.ru/ - cioBapu U SHIMKIONCANH OHJIANH

4. http://www.multitran.ru/ - ciioBapu MynbTuTpaH (0TpaciieBbie U 001Ine)

5. http://www.lingvo.ru/ - cnoBaph 0011Iel JTEKCUKU U OTpaceBbIe CI0Bapu KoMmanuu Abbyy
Lingvo

6. www.macmillandictionary.com - aHTIHICKHIA CIIOBaph
7. www.lomgman.com/dictionaries - aHTJIMICKUI ClIOBaphb

10. MeToguueckue yKazaHus IJisl 00y4aOIIMXCS M0 OCBOCHHUIO TMCIUIJIMHBI (MOIYJIs1)

C HOSI/IL[I/Iﬁ nmoaxoaa € y‘IéTOM KOMHCTCHI_II/Iﬁ IPUOPUTECT IMOJIYHAOT aKTUBHBIC METOAbI U
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http://www.eva-conferences.com/
http://biblioclub.ru/index.php?page=book_red&id=211615&sr=1
http://biblioclub.ru/index.php?page=book_red&id=211616&sr=1
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http://translate.google.com/
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http://dic.academic.ru/
http://www.multitran.ru/
http://www.lingvo.ru/
http://www.macmillandictionary.com/
http://www.lomgman.com/dictionaries

(dopMbl TIpOBEZICHUST YYEOHBIX 3aHATUH, CHOCOOCTBYIOLIME PA3BUTHIO OOLIEKYJIbTYPHBIX W
poheCCHOHATEHBIX KOMIICTCHITHH.

C nenpio GopMHPOBAHUS M Pa3BUTH KOMIETEHIMH 00yJaromuxcs MpeaycMaTpuBaeTCs
IIMPOKOE MCTIOIH30BAHUE B YIEOHOM MpOIlecce aKTUBHBIX U MHTEPAKTHUBHBIX (JOPM IPOBEICHHS
3aHATUN.

CamocrosTenpHas paboTa mpearnoiaraeT H3y4eHne CTyIeHTaMHi IPOTPAMMHOTO

y4eOHOro MaTepuaia BO BHeAy TMTOpHOE BpeMsi. OHa MOXKET BKJIIOYATh:

®  CaMOCTOSITEJIbHYIO paboTy ¢ ydeOHOW nuTepaTypoil MO TemaM, KOTOpble ObUIH
npeaMeToM OOCYKICHUS Ha ayJUTOPHBIX 3aHITHUSAX;
W3yYeHHUE JTUTEePATypPhl IPH MOJITOTOBKE K MPAKTUICCKUM 3aHSATHSIM;
BBINOJIHEHHE KOHTPOJIBHBIX 3aJJaHUI BO BPEMsI WJIM MIOCTIE U3YUYEHUS TEMBI;
YCTHBIC WJIM THCBMEHHBIE OTBETHI HA MpeyIaraéMblie BOTIPOCHI IS CAMOIIPOBEPKH;
HOJTrOTOBKY UTOTOBOI'O KOMITJIEKCHOT'O 33/1aHUSI.

11. Ilepeyens HH(POPMALIMOHHBIX TEXHOJIOTHI, HCIIOJIb3YEeMBbIX IIPH OCYIIECTBJICHHHA
0o0pa30BaTe/IbHOIO NpoLecca Mo JUCHHUILINHE (MO1Y.110)

Hepequb I/IH(i)OpMaHI/IOHHI)IX CIIpaBOYHBIX CHCTEM, HCIIOJIb3YyCMbIX npu
OCYILICCTBJICHNHA O6pa3OBaTeJILHOFO mponecca (HOpTaJIBI, KaTtajoru, IOMCKOBLIC CI/ICTCMH)I

http://www.artcyclopedia.com/ — ITouckoBas cucrema 1o uckycctBy. OpHeHTHpOBaHA
B OCHOBHOM Ha MH(OPMALIMIO O MEPCOHATUAX U MOUCK U300parkeHU

http://www.groveart.com// — OOmMpHBII pecypc MO H300pa3UTEIBHOMY HCKYCCTBY.
OpueHTHpOBaH Ha MOHUCK pa3HOro poaa uHbopMauuu u uzodpaxenuil. Ilpenocrasnser
noctyn K 3nekTpoHHoi Bepcuu The Dictionary of Art (1996 r, B 34-x ToMax)

http://www.artinfo.ru/ — MynbTUMEANITHOE W31AaTENBCTBO, OAHK JTAHHBIX U CETEBOM
pecypc, MNPEIOCTaBIAIONIMN HHPOPMALMIO O COBPEMEHHBIX XyJIOKHUKax Poccum, wu
nporieccax, MPOUCXOSIINX B COBPEMEHHOM PYCCKOM HCKYCCTBE

http://pravo.roskultura.ru/ - mpaBoBoit mopTai B chepe KyJIbTyphl.

http://www.edu.ru/- ®enepanbHblii moptan Poccuiickoe oOpazoBanue

12. Onucanne MaTepUaAJIbHO-TEXHMYECKOI 0a3bl, HEO0OX0AMMOM 1JIs1 OCYLEeCTBJICHHUS
00pa3oBaTeIbLHOIO NMpoIecca Mo JUCHUILINHE (MOTYJIIO0)

JIns mpoBeneHus: ayIMTOPHBIX 3aHATHU MO JTUCHUIUIMHE «BTOpO MHOCTPAaHHBIN SI3BIK
UCTIONB3YeTCsl Ha0Op yueOHoN Mebenu, HaBecHast JOoCKa.

Heorsemnemoit wacTpio ydeOHOro Tpoliecca SIBIAETCS TMOCEHICHUE YYallUMHUCS B
COTIPOBOXKACHUM TPENOJABaTEeNsl PErysIpHO MPOXOISIIMX BBICTABOK paboT mpodeccopcko-
MPENOAABATENIBCKOrO COCTaBa MHCTUTYTA, COTPYIHUKOB MHCTUTYTA, YYAIUXCA C MOCIETYOIINM
0o0CyXJIEHHEM YBHJIGHHOTO. JTO TapMOHUYHO OOBEAMHSET ayAUTOPHBIE 3aHATUS U
BHEAYIUTOPHYIO pabOTy, MOMOTasi HE TOJIHKO (POPMUPOBAHUIO M aBTOMATH3AIIUN KOMIICTCHIINN
BepOaIbHOIM KOMMYHHKAIIUH, HO M CO3/1aBasi yCIOBHS JIJIsl 9TOM KOMMYHUKAIIUU.
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